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NGLISH GLEE AND OPERA UNION. 
Madame Bennett Gilbert, Miss Alice Golding, Mr. Stanley 
Mayo, and Mr. Abraham Thomas. Conductor, Dr. Bennett 
Gilbert. Terms and Programmes for selection may be had 
on ——- to Mr. Stanley Mayo, 116, Camberwell New 


Road, 5 

MPM. CZERNY (Soprano) requests that all 
Communications respecting Engagements and Pupils be 

addressed to her residence, 29, Cave’s-TERRAcE, New Road, 

Hammersmith, W., or to Messrs. Cramgr, Woop & Co., 201, 

Regent-street, 


\ DLLE. LINAS MARTORELLE has arrived 

in ‘Lown (from the Opera, Barcelona) for the Season. 
All communications respecting Concerts, &c., to be addressed 
77, ConnauGut Terrace, Hyde Park. 


MP ecm LOUISE VAN NOORDEN (Soprano). 
Yommunications respecting Engagements in town and 
country to addressed to 115, Great RussEit pega 
Bloomsbury a Her Annual Concert will take a early 
in June, under distinguished patronage, of which full par- 
ticulars will be duly announced. 


DLLE. MARIOT DE BEAUVOISIN a 
of Mr. Bexgptcr) will give her FIRST PIANOFOR 
RECITAL (varied by =e music) on SATURDAY AFTER- 
NOON, May 7, at WILLIS’S ROOMS, St. James’s-street. 
Tickets 7s. and 5s., to be had of the principal Music Sellers and 
of Maile. eo de Beauvoisin, 40, Carlton Hill, St. John’s 
Wood, N.W. 


ISS KATE GORDON, PIANISTE, 

will Play at Westbourne Hall, Bayswater, April 19th ; 
Shakespeare “Commemoration Concert of the Polyhymnian Choir, 
at the Architectural Gallery, Conduit Street, 20th ; Shakespeare 
Celebration Concert at the Agricultural Hall, "28rd. Com- 
munications for Engagements at Concerts or ‘Lessons to be 
addressed to her residence, 82, St. GrorGr’s-Roap, Warwick- 
square, Belgravia. 


fAD4e SUCHET CHAMPION (Soprano). 
Mr. SUCHET CHAMPION (Tenor). 

Letters respecting ents for Ontoriee Concerts, or 

Pupils to be py teen A their residence, 5, Vicrorta-TERRACE, 

Notting- -hill, or Messrs. Cramzr, Woop "& ¢ Co., 201, , Regent-s “st. 


MDLLE: CORBARI (formerly of the Royal 

talian Opera, Covent Garden) has returned to town. 
Communications, respecting vocal tuition or engagements, to 
1 care of Messrs. Cramzr, Woop & Co., 201, 























CHARLES SALAMAN’S 
PIANOFORTE PIECES. 


NEw 
Twilight thoughts 
Joy ; 


4s. Od. 
8s. Od. 





‘There is no metaphor we do not feel tempted to employ to 
explain our appreciation of these pieces. The oasis in the desert 
is as nothing compared to the real relief experienced by a perusal 
of these compositions. Accustomed, as we are, to see nothing 
but good music from Mr. Salaman’s pen, and exigeant as he has 
taught us to be, these little pieces come upon us with such 
freshness, so much fullness, so much vigour, as though they 
were the first works of an unknown man. Both are lovely 
compositions ; both betray the master-hand not only in every 
bar, in every modulation, accompaniment, and device, but in 
their general design and construction.” —Orchestra, March 5, 1864. 





London : Asupown & Parry, 18, Hanovei-square. 





REAT WESTERN RAILWAY— 

SHAKESPEARE TERCENTENARY FESTIVAL, 
Stratford-on-Avon, Aprit 23rd, 25th, 26th, 27th, 28th, and 29th, 
1864.—SPECIAL TRAINS will run from 


London Birmi Worcester 
Reading Wolverhampton Malvern 
Returaing Dudley. 


ington 
ag evening after the Performances. For par- 
tics see a hon ills, obtainable at the Company's offices and 
stations. 
Return Tickets to Stratford-on-Aven issued on Friday, 22nd 
April, and intervening days, will be available until Monday, 


2nd May, inclusive. 
J. GRIERSON, General Manager. 
Paddington, 7th th April, 1864. 


N R. DEACON begs to announce that his three 

MATINEES OF CLASSICAL MUSIC will take ek at 
the QUEEN'S CONCERT ROOMS, HANOVER SQUARE, 
on Mondays, Aprit 25th, May 9th, and Jung 6th, commencing 
at Three o'clock. Violin, M. Sainton and Herr Pollitzer ; 
Viola, Mr. H. Webb and Mr. Clementi; Violoncello, Signor 
Pezze ; Contrabasso, Mr. C. Severn; Pianoforte, Mr. Deacon. 
Two Vocal Pieces will be given at each Matinée. Tickets for 
the Series, Reserved, £1 1s.; Unreserved, 15s. ; Tickets to 
admit Three to a Single Matinée, Reserved, £1 1s. ; Unreserved, 
15s.; Single Tickets, Reserved, 10s. 6d. ; Unreserved, Ts. 
To be had of Messrs. Ollivier & Co., 19, Old Bond- street ; of 
~ O° Wine Music Sellers ; at the Rooms ; and of Mr. Deacon 
impole Street. 
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be 
Regent-street. 
Maes WINTER (PIANISTE), begs that 
all communications referring to Concert Engagements or to 
ge may be addressed to her, 49, Carttron Roap, Maida 
or at Messrs. Cramer, Woop & Co.’s, 201, Regent-street. 
i\' ISS LEFFLER a that all communi- 
cations for Concert Engagements and from Pupils be 
addressed to her at 34, SourHampton Row, Russell-square, 
W.C., or care of Messrs. Cramer, Woop & o., 2vl, Regent- 
street. Raete ueet 4h £ at suisse 
MSS JULIA Sr. GEORGE (as “Orpueus’’) 
will Sing her New Song, “ Eurypicz,” written by Miss 
Amelia B. Edwards, Music by J. F. F. Duggan, at the Prince oF 
Ww ALss’ Tueatrs, Birmingham, Easter, one month. 
AMATEUR THEATRICALS. 
Mss ELLA STAUNTON can be engaged for 
the above, in Town or Country. Engagement already 
taken, Gravesend, 25th and 26th of April. ly dates are re- 
quested. Address, 2, St. Marx's Grove, West Brompton, 8. W. 
ILLIE PAPE, PIANIST. For public or 
private en: ents, address, 9, Sono-squark. His 
Pianoforte Recital Recital will take take place at the Hanover-square Rooms, 
— 13th, Friday Evening, consisting of selections from classic 
and popular authors. 
Mie D. BREWSTER WYLIE (Tenor) begs to 
— his return from Florence. Communications 
ts, &c., to be addressed, care of CramER, 
Wooo & & Som 1, Regent-street, w. 
I he REICHARDT begs to mrtg that 
oy some | in Town on the 20th i All letters, 





to him at TaurLoxz Contin Thurloe 
Sate, Brompton, 8. 8.W. 


N R. T. W. EDMONDS'S (of the Petncony 8 
and Lyceum Theatres) Theatrical Agency, 25, es 
Stage, Strand Office hours 11 to 3. Pupils prepared for the 











R. DAVID LAMBERT, ‘Vocalist, Bass (late 


1 al, Com- 
stain opt asd nd ros cto 
addressed to 34, OLp 


Oratorio engagements to be 
A. NIMMO 


than 20 with Mr. Mitchell, Royal Library, 
a En ye Old Bond-street -street), 


CONCERT AND ENTERTAINMENT 


4@ Opera Boxes and Stalls; Concert Tickets 
Boxes for every Theatre in London let by the night. 





AGENT. 
Private 


UEEN’S CONCERT ROOMS, HANOVER 

SQUARE. Herr WILLEM COENEN begs to announce 
that his MATINGE MUSICALE will take place at the above 
Rooms, on WEDNESDAY, May 4th, 1864, at Three o'clock pre- 
cisely, assisted by the following eminent artistes—Vocalists, 
Mame. Lemmens-Sherrington, Mdme. Shepherd Ley. Instrumen- 
talists, Violin, Signor Sivori; Pianoforte, Herr Willem Coenen ; 
Harmonium, Mons. Lemmens. Conductor, Mons. Lemmens. 
Kirkman's Pianoforte. Reserved Seats, a Spy: Ticket to 
Admit Three, One Guinea ; Single Tickets, ; to be had of 
Herr Witiem Coznen, 105, Great Portland Street ‘and of Ewer 
& Co., Regent Street. 


N USICAL UNION.—Tuesday, April 19th.— 
Quintet, ¢ minor, Mozart ; sonata, & flat, op. 31, piano- 
forte, Beethoven ; romance, violin ‘solo, Sivori (his rat A 
ance since 1851) ; "quartet in G, Haydn ; saheaile and finale, 
Weber's sonata, in p minor ( (repeated by desire). Artists 
Sivori, Ries, Webb, flann, and Paque. Pianist, Hallé. Visitors 
Tickets, 10s. 6d. _ each, to be had of Cramer & Wood ; Chappell 
and Co. ; Olivier ; Ashdown & Parry ; and Austin, St. James's- 
hall. 


J. ELLA, Director, 18, anover-square. 


T. JAMES’S HALL, Monpay, April 11th, and 
every evening at 8 (ex ing Saturday), Saturday Morning 

at 3, pond WEN WORTH. with Miss BKOU UGHAM and Mr. 
BARNARD, will give her NEW MUSICAL ENTERTAIN- 
MENT, consisting o a serious of Comical and Series Illustrations, 
= appro cree and descriptive Songs, Due’ = 

ented A aes Adinission, 1s, 

secured at Austin’s Ticket Office, St. co 








Beall, Se 
Hall, 
R. ARTHUR SKETCHLEY will a 





ear at 











See See PAB HALL, Piccadilly, in his = —— 
ent, entitled, PARIS, BROWN A 

toy pm VERY EVENING (except saturday) at, Baht Hehe 
ag) Saturday sone at Three. 

B'S, The Box Office at = Hall open jon 
She hours of tievais ent ive daily. 

PIANOFORTES., 
J. ENNEVER & CO., PIANOFORTE | ° 












MANUFACTURERS, Ly Faas 
(Manufacturers to the late firm of 
street, Scho.) 
mw? ~ E. & Co, 

obility, 
CLASS 
from 


SOHO aaa | 












66, Wromonx-stazer, W. (2toors from Cavendish-square). 











HARMONIUMS. 

URRAGE’S FIVE-STOP HARMONIUMS, 
in polished mahogany cases, spiral columns, full 
mpass, organ tones, as manufactured on the premises, 
nae suitable for churches or drawing-rooms. Price Seven 
Guineas. Harmoniums from £4 4s. Dealers supplied,—8 
Woodend. rplace, Kentish town 


REMINISCENCES OF 


SHAKESPEARE 


SERIES OF PIANOFORTE PIECES for 
Pupils not far advanced, 
-By C. 


W. GLOVER. 
No. 1. THE TEMPEST. 


.2. AS YOU LIKE IT. 
3. HAMLET. 


4, MACBETH. 


Price 3s. each. 


Beautifully [lustrated in Chromo-Lithography by Packer. 





THE AVON QUADRILLE, by F. Watiersrer, 
Will be played by all the Principal Orchestras in the King- 
dom. With a SPLENDID ILLUSTRATION and BUST 
OF SHAKESPEARE. 


s. d, 
Piano, with Cornet Accompaniment 4 0 
Septett Band .. oa 1 O Net 
Full Orchestra 1 9 Net 


Post Free. 





THE AVON VALSE, by T. Browns. 
With a VIEW OF STRATFORD-ON-AVON 





Prige 4s. 


LONDON: 
METZLER & CO., 35, 36, 37, & 38, GREAT 
MARLBOROUGH STREET, W. 


‘N GRETTON’S WORKS: FOR THE : ORGAN 
e (or Piano a8 mains), Toecata Fugue, 4%,; Grand 
Marche, 68. ; Pastoral, 4s, ; Grand Prelude and Fugue, 6a, 
_ Cuawen, Woon & Co., 201, Regent-street. 


~GRETTON’S~ ERDE AND. HIMMEL 
(Earth and Heaven), for the Pianoforte. 7s. 
Cramer, Woop & Co. -» 201, Regent-street. 


an RETTO N's CAPRICE 5 PATEETIQUE 
f 
CRAMER, Woon ¢ & Co., rhe Rogent: street. 
GRETTON’S MILITARY QUADRILLE 
° for the Pianoforte. 4s, 
Cramer, Woop & Co., 201, Regut-ctreet, 














( r. G R E TT oO N’ 8 , WANDERING HELEN 
Vv 4 
CraMsER, Weep @ bo., 201, Regent-street. 


EW MUSIC BY FRIEDRICH MANN 





Pupil of Theodore Kullak). Op. 9, La Gracieuse, Mor- 
ceau deste et non difficile, e lo, “ ” 
Morceau de Salon, 3a, ; op. 11, Valse Bri “La - 


88. ; op. 12, “Louise,” Mazurka, 2a, 64. W, KR, WATSON, 56, 
Rathbone-place, W., or at COPLEY & Co.'s, Weathourne- 
grove, W. 
IRE-AWA } Se Galop. By J. de 
JASIENSKI. 
W. R. WATSON, 55, Mathone pla, W., or at COPLEY & 
Co.’s, Westbourne-grove, 








RAYER OF LOVE.” ‘Solo for Piano- 
forte. ByJ. de JASIENSKI. 4+. 
W. R. WATSON, 55, Rathbone-place, W, or at COPLEY & 
Co.'s, Westbourne-grove, W 


vanes MUSIC A AyD S sore ROOMS, 





AN INSTITUTION ANI AND PUBLIC WANT, 
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POYAL STRAND THEATBSBE, 
Under the Management of Mrs. H. V. Swanborough and 
Mr W. HL. Swanborough 
In consequence of the Immense number of persons unable to 
gain admission to witness the Great Burlesque, “ORPHEUS 
AND EURYDICE,” it will be repeated every evening witil 
further notice 
“POLLY PERKINS” e8conkD FIVE TIMES NIGHTLY 
Renewal of the cclebrated Petite Comedy, MY PRESERVER, 
in which Miss Eliza Johnstone will make her first appearance 
here. On MONDAY, and during the Week, the performance 
will commence at 7, with the celebrated Petite Comedy, by 
H. J. Craven, Eaq., entitled MY PRESERVER, in which will 
pear Messrs. H. T. Turner, Belford, Parselle, Kalge, Frederick ; 
Mes L. Thorne, Miss Eliza Johnstone, Miss Maria Simpson, Mrs. 
Manders, and Miss Wallace. Followed by the New and Ori- 
ginal ‘Burlesque Extravaganza, entitled ORPHEUS AND 
EURYDICE, a Comical, Classical, Love Tale, in which will 
appear, Messrs. D. James, G. Honey, Sydney, Brooks, 
Norton, Edge, Thompson, Waters, C. Fenton, A. Wood, and 
Master Newham; Misses Marie Wilton, Weston, Ledgers, 
Wallace, F. Hughes, Ada Swanborough, and M. Simpson. 


0 
conclude with the Screaming Farce, entitled TURN HIM OUT, 


in which will appear, Messrs. Chas. Fenton, Belford, H. J. 
Turner ; Miss Thorne and Miss Weston. Prices asusual. Box- 
office open from 11 to 5 Daily. 

On Monday, April 18th, the profits of the performance will be 
given in aid of the funds collecting by the National Shakespeare 
Committee. Full particulars will shortly be announced. 


NEW Bovaury THEATRE, 
1 DEAN STREET, SOHO. 
On MONDAY 


Directress, Mrs. Charles Selby 

and during the week, to commence with a 
Little Piece of Extravagance, by Walter Gordon, Esq., AN 
ODD LOT. Messrs. Stephens, Phelps, Robins; Mrs. Charles 
Selby ; Misses H. Pelham, E. Turtle. To be followed by an 
entirely new and original Extravaganza, by F. C. Burnand, Esq., 
entitled (RUMPELSTILTSKIN ; or, the WOMAN AT THE 
WHEEL. Principal Characters by Messrs. W. H. Stephens, F, 
Hughes, C. H. Fenton, J. Robins, E. Edmunds; Mrs. Charles 
Selby ; Misses L. Maitland, Pelham, H. Pelham, A. Cavendish, 
Heron, Somers, Lindrose, N. Arnold, L. Darton, Rosina Wright, 
and the Corps de Ballet. ‘To conclude with a new Comedietta 
in One Act, by Leicester Buckingham, Esy., called LOVE'S 
YOUNG DREAM, Messrs. Fenton, Lambert ; Misses Brudenell, 
Langford, Bristow. Prices as usual, Commence at half-past 
7 o'clock 


] OYAL AGRICULTURAL 

» ISLINGTON. — SHAKESPEARE 
FESTIVAL. 

THURSDAY EVENING, April 21st, GRAND FESTIVAL 
CONCERT and DRAMATIC READING. Doors open at 
Seven, commence at Eight o'clock. The following distinguished 
Artistes have kindly volunteered their valuable services, viz. :— 
Mdme. Lemmens-Sherrington, Mdme. Weiss, Mdme. Sainton- 
Dolby. Mdme. Fanny Huddart. Miss Palmer, Miss Emma 
Heywood, Mdme. £. Williams (Kos Cymru), and Mdme. Parepa ; 
Mr. George Perren, Mr. Renwick, Mr. Weiss, and Mr. Sims 
Reeves ; 4 Mr, Phelps (the eminent Tragedian), who will read 
the First Part of ‘The Tempest.” Band and Chorus of Two 
Thousand. Conductor, Mr. Benedict. Prices of admission— 
Stalls, 6s.; Reserved Seats, 38.; Gallery, 28.; Area, Is. 
N.B. A few Cushioned Chairs in the best positions, 10s. 6d. each. 

FRIDAY EVENING, April 22nd, GRAND SHAKES- 
PEAREAN CHARACTER BALL and MASQUE. gg Doors 
open at Eight, dancing to commence at Nine. On this occasion, 
the Agricultural Hall will be decorated with Banners, Flags, 
and appropriate Insignia—and in o:der to give due effect to the 
scene, the most famous Hostelries of Shakespeare's time— 
including “The Boar's Head,” East Chepe (immortalized by 
the introduction of Sir John Falstaff, &c., in the Play of 
‘Henry 1V.”), “The Falcon,” “The Mermaid,” “ The Devil,” 
and ‘The Tabard,” will be revived—painted and constructed 
by Mr. F. Lloyds, of the Princess's Theatre, by permission of 

Vining, Esq., from the original drawings in the British 
Museum; and at which will be vended, in addition to the 
ordinary refreshments, ‘' Sack,” ‘ Canary,” ‘‘ Capon,” Venison 
Pasty, and other dishes and liquors of the Elizabethian Era, 
the whole of the attendints being clad in the costume of the 

riod. All the Characters of Shakespeare's Plays and Cele- 
wated Personages of his Lime will be represented on this occasion, 
forming, with the Hostelries and Decorations, a Gorgeous 
Pageant of Une .,ed Interest! At Twelve o'clock precisely, 
the Tercenter -ry Anni’ ersary of the immortal Poet's Birth will 
be inaugur .ei oy the ¢ aveiling of a Gigantic Bust, modelled for 
the ocee wy by the eminent Sculptor, Chas. Bacon, a to 
appro; ate music composed expressly for the occasion. There 
will also be a variety of Entertainments. The Dancing will take 
lace to the Music of the THREE GUARDS’ BANDS (by the 

nd permission of their respective Commanding Officers), con- 
ducted by Messrs. Godfrey. Tickets to the Ball, 5s. each; 
Double Tickets, to admit Two, 7s. 6d.; Admission to the 
Galleries to witneas the Spectacle, 2s. 6d. Costumier, Mr. 8. 
May, of Bow Street, who will have an Office at the Agricultural 
Hall, where application for the Hire of Dresses may be made 
daily, and where Plates of Costumes, from Works of Authority, 
may be consulted from Ten to Five daily. Fancy or Evening 
Dress indispensable in the Body of the Hall, 

SATURDAY EVENING, April 28rd, GRAND CONCERT, 
DRAMATIC READINGS, and GREAT DEMONSTRATION 
of the WORKING CLASSES. Doors open at Hatf-past 6, com- 
mence at Half-past 7. The following Music will be pesteemes by 
Mdme. Parepa, Miss Rose Hersee, Miss Stabbach, Mdme. Fanny 
Huddart, Mr. Lewis Thomas, Mr. Montem Smith, and the most 
eminent artistes in London, who have kindly volunteered their 
services :—The MUSIC of “ MACBETH,” “ MIDSUMMER 
NIGHT'S DREAM,” “TEMPEST,” “AS YOU LIKE IT,” 
besides other most celebrated and popular Shakespearean Songs, 
Concerted Pieces, &e. Band and Chorus of Two Thousand. 
Conductor, Mr. Benedict. DRAMATIC READINGS by James 
Bennett and Henry Marston, Esqra., and other Artista of 
Celebrity. The whole of the Decorations, Hostelries, Colossal 
Centenary Bust, &c., will be retained to add to the festivity of the 
scene. This Kutertainment will be under the immediate i 





HALL, 
TERCENTENARY 





THE ORCHESTRA. 


Music, ineluding Books from the Library of the late Professor 
| Walmisley, Musical Instruments, &ec. 
\ ESSR8. PUTTICK & SIMPSON, 
1 Auctioneers of Music and Literary Property, will Sell by 
Auction, at their House, 47, Leicester Square, W.C. (West 
Side’, on MoxpAy, May 2, a large COLLECTION OF MUSIC 
in all classes, among which are Books from the Library of the 
late Professor Walmisley ; also Musical Instruments of various 
kinds. 

*_* Consignments of Musie or Instruments for this Sale can 
be received until the 20th inst. 


OLLEGE OF ORGANISTS’ PRIZES FOR 
COMPOSITION. — The Council hereby offer TWO 
PRIZES of Ten Guineas each, one for the best Anthem with 
Organ Accompaniment, the other for the best Organ Com- 
position. Candidates to send in their manuscripts not later 
than June 25th, 1864. Printed Particulars and Conditions 
| may be had on application to the Hon. Sec., Mr. R. Lipvs, 
Shrewsbury House, Isleworth, W. 


( RCHESTRION FOR SALE. ONE OF 
| IMHOFF & MUCKLE'S Magnificent Orchestrions, per- 
| forming in imitation of a Full Military Band a variety of most 
| effective music. Cost 600/. Present Price, 200/. Apply at 
| CRAMER & CO.’S Pianoforte Gallery (the largest in Europe) 
| 207 & 209, Recent Stresr 
, te CONCERTINA PLAYERBS. 
CRAMER, WOOD «& Co., have a large stock of Second- 


haud CONCERTINAS, by Wheatstone, Case, and Lachenal for 

Sale or Hire, at greatly reduced prices. 

: PALSTAFF’S SONG, “Give me a cup of sack, 
- boy,” as sung by Mr. RansForp, with a full-length 

Portrait of himself as the Fat Knight. The music composed 


expressly for him by J. L. Harroy. Price 3s. Ransford and 
Son, 2, Princes Street, Oxford-circus. 


A CANTATA, composed for the Opening of a 
4 New Town Hall, Northampton. 

By CHARLES MCKORKELL. 7s. 6d. 
Cramer, Woon & Co., 201, Regent-street 














CONCERTINA MUSIC. 
Coe in G— Composed for Givxt10 
Recoxpi—B, MOLLIQUE. Price 10s. 


CONCERTO ty D— Composed for Grurio 
Reconpt—F. BOSEN. Price 10s 


SOLO on Arrs rrom “LE PROPHETE” — 
G. REGONDI. Price 6s. 





Merzier & Co., 35, Great Marlborough Street, W. 





IULIO REGONDI’S NEW GUITAR 


MUSIC. 
REVERIE mw D ae a .. 28. 6d. 
FETE VILLAGEOISE in D ... 2s. 0d. 
1 AIR VARIE iw A +> -» 2s. 6d. 
2me AIR VARIE ry D _... 2s. 6d. 


INTRODUCTION ET CAPRICE 


In E ins oe a7 .. 2s. 6d. 
Avarner & Co., 4A, Tottenham Court Road, W. 





IMMEL’S TERCENTENARY SOUVENIRS 
) to commemorate the Anniversary of Shakespeare's Birth. 

THE BARD OF AVON'S PERFUME, in a neat box, with a 
Photograph of the Poet, and appropriate quotations, price 2s 6d 
THE SHAKESPEARE SCENTED GOLDEN LOCKET, Price 
1s. Sent by post for 13 Stamps. THE SHAKESPEARE 
SACHET, Price 6d., by post for 7 Stamps. THE SHAKE- 
SPEARE SOUVENIR, Price 1s., by post for 14 Stamps. The 
two latter are pretty Scent Packets, with Portraits of Shake- 
speare and choice quotations from his works. Tb« Souvenir is 
printed on satin. - : 

“We recommend them to our readers, as very suitable 
sents to make to their friends.—Englishwoman’s Magazine. 

Sold by all Perfumery Vendors, — 

E. RIMMEL, Perfumer to H. R. H. the Princess of W 
96, Strand. and 24, Cornhill, London ; 
Ttalians, Paris. 

POKATHARTIKON, THE MAGIC GLOVE 
CLEANER, supersedes Benzine and any other prepara- 

tion for Cleaning Gloves, Silk, Woollen, Linen, and every 
kind of fabric without injury, and possesses this great 
advantage—it Perfumes the article to which it has been 
sro retail in bottles, from One Shilling each, by all 
Chemists and Patent Medicine Vendors, and of CARLESS 
BLAGDEN, & CO., New London-street, Fenchurch-street - 


pre- 


ales, 
17, Boulevard des 


RAYS BALSAMIC PILLS, 
2s. Od., 4s, 6d., and 11s. per box; 3s., bs., and 12s, 
post free. 
‘* A mild diuratic, a soothing balsamic, a powerful tonic, and 
an excellent invigorating pill.”—Sunday Times. 
Give them one trial. Prepared only by Mr. M. 0. WRAY, 
14, Davies-street, Berkeley-square, W., two doors from Oxford- 
treet. Consultations every day from 11 a.m. to 10 p.m. 


OOK TO YOUR TEST 3— 
Mr. FRANCOIS (late Jeans), Surgeon-Dentist, continues 
to supply his celebrated ARTIFICAL TEETH, on Vulcanised 
Base, at 5s. a Tooth, and £2 10s. a Set. These Teeth are more 
natural, comfortable, and durable than any yet produced, and 
are self-adhesive. 
42, Judd-street, near King’s-cross and Euston-square. 
CONSULTATIONS FREE. 








EURALGIA.—INSTANT RELIEF FROM 
PAIN.—LEFAY’S GRANDE POMADE.—This extra- 
ordinary preparation cures, by rubbing, Tic Douloureux, 
Rheumatism, Lumbago, Sciatica, and all pamful affections 
of the nerves, giving instant relief in the most violent 
paroxysms of those tormenting maladies. It may be used by 
the most delicate person with perfect safety, as well as 
benefit to the general health, requiring no restraint from 
business or pleasure ;-nor does it cause any eruption on; he 
most tender skin.—Sold by J. W. STIRLING, 86, High-street, 
Whitechapel, London, in cases at 2s. 9d. and 4s. 6d. each, 
It can be had of Sanger, 150, Oxford-street, and all the 
principal medicine vendors; or J. W. Stirling will send it by 
post for 4d. extra. 





BEAUTIFUL FOR EVER. 
h ADAME RACHEL on FEMALE GRACE 
; and BEAUTY .—A Book of Beauty, just published, to be 
had at Mapame Racuegt’s, 474A, New Bond Street. 


{Dame RACHEL takes this opportunity 
to state to the nobility and her lady patronesses that all 
other persons presuming to style themselves enamellers commit a 
hee fraud upon the public, as on the late trial, ‘‘ Rachel v. 
e,” it was proved beyond a doubt that RACHEL is the 
ONLY ENA SR m the WORLD. Persons who style 
themselves restorers of youth and beauty, and who have endea- 
voured to copy her—such persons being ignorant of her beautiful 
art—have been the cause of et ge many a young and lovely 
face, by the use of dangerous and destructive compounds. 








JI HARGITT’S NEW SONG, 
“BT Gaia,’ 
Mr. Wilbye Cooper, Mr. Henry Haigh, &c., &c. 
Publiched in D flat and B flat. Price 3s. 
Caamen, Woop & Co., 201, Regent Street, 


B' SHOP’S MELODIES, by BRINLEY 
RICHARDS. 3s. each. 
No. 1, Myyuxer Van Duwex. 
No. 2, Tus Caoven and Crow 
No. 3, Teut mr, wy Heart. 
No. 4, Brow, Gewrie Gates | 
Cramer, Woop & Co., 201, Regent-street. 


e 
Sung by 





D. GUGLIELMO.—NEW ITALIAN 
° SONGS. 
Zanze, ‘‘ Barcarola,” =e ei 


2s. 6d. 
fl Lucchetto, ‘‘Serenata,” pres 2s. 6d. 
La Bambola, ‘‘ Scherzo Cantabile,” 2s. 6d, 


O nere pupille, ‘‘ Romanza,” . oe ee ee 
Il Monte Belveder, ‘‘ Ballata,” o ne - 8s. Od. 
Cramer, Woop & Co., 201, Regent-strect. 


RAMER, WOOD & Co.’s SERIES OF NEW 


PART SONGS. 
No. 1. The old Clock on the Stairs J. G. Callcott - i 


” 2. Three ” 
+ yy 3. Echoes... F. Berger. 28. Od. 
» 4. To Daffodils J. Baral 28, 6d. 


(Separate Voice Parts may be had, price, per page. ) 
Cramer, Woon & Co., 201, Regent street. 
GOUNOD. “FATRER THAN THE 

e MORNING.” The best Song in his new Opera, “ La 

Reine de Saba,” set to English Words. 

CRAMER, Woop & Co., 201, Regent-street. 





of the “ National Working Men's Committee.” Admission, 1s, 
By Order of the National Shakespeare Committee. 
N.B.—tTickets and Places may be secured, without extra 
charge, and every information obtained at the Ticket Office, 
Agricultural Hall, under the superintendence of Mr. Austin 
(from St. James's Hall), between the hours of Ten and Five daily. 


THE OXFORD. 
T= * MERRY WIVES OF 
by Orro Niconar; and “ FAUST,” ©. H. Govxop, 
DURING THIS WEEK. OPEN EVERY EVENING. 


Stalls and Balcony, 1s.; Private 
xes, 108. 6d. 


WINDSOR,” 


Admiasion — Area, 6d. ; 





Song. 
By GEORGE LINLEY, 2s. 6d. This Song will rival 
popularity Mr. Linley’s well known Ballad, “‘ Little Nell.” 
Cramer. Woon & Co., 201, Regent-street. 


HE ANGEL GUIDE Py RENE 
YARGER. 2s. 6d. (This is i 4 
ek 9 Woon & Co., 201, ‘Reyent-atreet® <-, 
OSINA MAZEURKA. By CIRO PINSUTL 
$s. (Sung by Mdme. Didiée.) Also arranged as a Piano 


CRAMER, Woop & Co., 201, Regent-street. 











C ~ GOUNOD.—VALSE pour Piano, sur 
NS e Opera LA REINE DE SABA. F. BURGMULLER. 


Cramer, Woon & Co,, 201, Regent-street, 


L* a hy Mame a x) 2 04. 
(Sung b success, 
Also Piano Mdme. Oury, 3s. 6d! 

ama, Woo & oY 201, Regent street. 








EAUTIFUL WOMEN.—The PEACH 
BLOSSOM CREAM and Alabaster Powder, the Mag- 
netic Rock Dew Water from Sahara, Circassian Bloom, 
Arabian Soaps, and Alabaster Liquid. These costly and in- 
imitable toilet preparations render the hair, teeth, and com- 
plexion beautiful beyond comparison. Can be had only at 
Mapamer Racuet’'s, 47a, New Bond-street, London, where 
she can be consulted daily. All communications are strictly 
confidential. Madame Rachel’s Royal Arabian Perfume Baths 
are open daily, from 10 a.m. to 10 p.m. 








RUPTURES—BY ROYAL LETTERS PATENT. 
HITES MOC-MAiN LEVER TRUSS 

is allowed by upwards of 200 Medical Gentlemen to 
be the most effective invention in the curative 
treatmeut of Hernia. The use of a steel spring, 
so hurtful in its effects, is here avoided ; a soft - 
age being worn round the body, while the requisite 
resisting power is supplied the MOC-MAIN 
PAD and PATENT LEVER, fitting with so much 
ease and closeness that it cannot be d , and 
may be worn during sleep. A descriptive circular 
may be had, and the Truss (which caunot fail to fit) 
forwarded by post, on the circumference of the body, 
two inches below the hips, being sent to the manu- 
facturer, 

MR. JOHN WHITE, 228, PICCADILLY, 
LONDON, W. 

Price of a Single Truss, 16s., 21s., 26s, 6d., and 
81s. 6d. Postage, 1s. 

Double Truss, 31s. 6d., 42s., and 52s. 6d. Postage, 1s. 8d. 

An Umbilical Truss, 42s. and 52s. 6d. Postage, 2s. 10e. 
Post-office orders to be made payable to John te, Piccadilly. 
NEW PATENT. 

LASTIC STOCKINGS, KNEE CAPS, &c., 
for VARICOSE VEINS, and all cases of WEAKNESS, 
and SWELING of the LEGS, SPRAINS, &c. They are porus‘ 
light in texture, and inexpensve, and drawn on like an ordinary 
. Price 4s. 6d., 7s. 6d., 10s. and 16s. each ; postage éd. 

Joux Wars, Manufacturer, 228, Piccadilly, London. 


RAMER’S PIANOFORTE GALLERY offers 
peculiar advantages for the choice of a first-rate 








makers of England and the Continent. Nothing but the very best 
instruments are selected from the factories, all t) are dekh 
in tone being carefully avoided. m Cramer and Co. 
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“OLD LOVE.” 





i. 
My Love is an olden story, 
Of the dear days long ago,— 
Gone, with many a summer 
And many a winter’s snow ! 
Ah me! for the troth that was broken, 
For the falsehood that made us part ; 
The years have seen out the lover, 
But never the love; my heart, 
My heart,— 
Never the love, my heart ! 


il. 
Earth keepeth in her remembrance 
The sweet Junes long gone by ; 
In Heav’n the light still lingers 
Of stars lost from the sky : 
The June of my life may be over. 
But its blossoms will ne’er depart ; 
And the rays of a star long vanished 
Still linger upon my heart, 
My heart,— 
Linger upon my heart ! 


F, 
7. —————<-_—-——— —— 
Ow Feuilleton. 
No. X. 
—~—_ 
HOW THEY COMMEMORATE SHAKES- 


PEARE IN CLAYTON. 





IN AN ADDITIONAL CHAPTER. 

Now, the’Reverend Mr. Bolleroo had got rid of 
that great actor Flarrups, who considered himself 
First Footlights in the profession, and wished 
the world to consider him so too. The Rey. 
Bolleroo had got his man Filcher to act at Clay- 
ton, and in his sturdy support of Filcher had 
clashed with the Mayor. You will remember how 
the Mayor on_one side, and the Hon. Secretary on 
the other, had come to a rupture, and how the 
Mayor had gone home and written a letter of 
resignation to himself. But he did not resign. 
When he had finished the letter, and sealed it, 
and left ‘it in his breakfast-parlour to be opened 
by himself in the morning with a start of surprise, 
he put out the candle and jumped into bed. 
There a softer feeling came overhim. He thought 
of letting the sun go down upon his wrath, and of 
man’s first disobedience and the fruit, and of 
birds in their little nests agreeing, and of its 
being a shameful sight, and of many equally 
tender passages, which occurred to that repentant 
Mayor. He decided to return to the committee. 
He was, after all, a Christian, and he would for- 
give the Rev. Bolleroo, and find some means of 
chousing him in some way ultimately. So he got 
up surreptitiously, wrote himself another letter 
recailing his resignation, and revoking the whole 
tenor of the first. And then he fell asleop in the 
enjoyment of a soul at peace and in the rigid 
nightcap of conscious rectitude. 

Meanwhile that eminent tragedian, Flarrups, 
was growling terribly in the neighbouring county 
town, Slushford. He had refused to play Othello, 
and he had heaped scorn on the Clayton Com- 
mittee’s head, but he was not satisfied with 
letting them know what he thought of them: he 
would let the whole world have his opinion. So 
he published all his correspondence with the 
Mayor and the Rev. Bolleroo, and he placarded 
this about the streets of Slushford, and printed it 
in the playbills of his theatre, where he was then 
acting “Cain; a Mystery,” with the part of Cain 
omitted, he himself being the Mystery. Nobody 
read the correspondence, for it was excessively 
long; but people glanced at it, and said, “Ah, 
well, poor Flarrups! Great shame of him or of 
the Clayton Committee, or both—perhaps both. 
Wonder how it will end.” 

The Rey. Bolleroo was triumphing; but it was 
a short-lived triumph. The Mayor was insidiously 
at work, undermining the Committee’s belief in 
the Rev. and Hon. Sec., and the Committee were 
only too glad to disbelieve in somebody, and to 
pitch somebody into the dirt. There were cer- 


| who attended public meetings in public houses, 
,and believed in the rights of man and the 


‘| their own? 





supremacy of Great Britons over everybody else. 
** What was the use,”’—asked these patriots at the 
head of tables on which were the rims of many 
pots of porter—‘ what was the use of a feller 








from another county trying to act a play in 
Clayton? Hadn’t they enough play-actors of 
Wasn’t Shakespeare a Claytonian ? 
Of course. Then why was a deserving chap like 
Flarrups knocked on the ’ed, even though the 
Rev. Bolleroo was a friend of that stranger chap, 


to go into the street and see if it’s raining, and 
whether the town omlibus is a-waitin’ at the Post 
Office ?” 

The Rev. Bolleroo unsuspiciously rose and went 
out. 

“Now then,” whispered the Mayor, breathlessly 
leaning across the table, “my proposition is—turn 
that feller out. ‘Ave nuffin to do with him. He’s 
a ’orrid expense ; he’s’eaping outlay on us. (Hear, 
hear.) He's insulted of our great actor Flarrups, 
all for a upstart. Kick him out! (Applause.) 
Let’s turn our backs on him. (Hear, hear.) I’m 


Filcher ?” 
But Mr. Filcher arrived in Clayton. A great 
deal of correspondence had gone on between him 
and the Rev. Bolleroo, and nothing but M. Fil- 
cher’s presence in Clayton would serve. So he 
came from Slushton in an express train with his 
private secretary, and his reverend friend put on 
a clean tie to welcome him. The train came in, 
true to time, just as a crowd had collected on the 
Clayton platform. One gentleman of the com- 
mittee was saying he hoped the enterprise now 
would successfully be launched. At that moment 
Mr. Filcher’s carriage stopped. 
«Be launch?” cried the great actor, putting his 
head out of the window: he spoke Claytonian 
with a peculiar accent. “Be launch? I am 
here!” At the well-known voice the Rev. Bol- 
leroo burst into tears. 
They took him to see the theatre—a small 
cramped place, so constructed that the audience 
had a good view of the gallery from every point, 
but not of the stage. “This must be alter,” said 
Mr. Filcher. They showed him the wardrobe, 
which consisted of an Inverness cape, two Glen- 
gary bonnets, and one of the Rey. Bolleroo’s old 
bracers. 
«There will be something of new require here,” 
said Mr. Filcher, “before your company can be 
able to play ‘‘ Othello.” 
The Rev. Bolleroo drew him aside. “The fact 
is, old cock,” said he—for he slanged occasionally, 
and could swear too, to keep up his reputation as 
a good clerical fellow—* the fact is, old cock, that 
we are confoundedly hard up for means here. No 
mammon of unrighteousness, you know ;” and the 
rev, gentleman winked hideously. 
“Say no more,” replied Filcher, “ you will not 
be incommode, you shall nothing want. See—here 
is that which it is ;’—and the great actor produced 
an immense purse, which he had the evening be- 
fore shied at a haughty noble in his ancestral 
halls, who had wished to bribe him (Filcher) not 
to love his” (the ‘noble’s) sister. “ Here,” said 
Filcher, “is the sum twice told. But don’t men- 
tion to anybody that I gave it.” 
«Twice told! They shall not even be once told 
by me.” He pocketed the purse, and next day 
bought a new Shakespeare to give dramatic read- 
ings from. 
The theatre was enlarged, the wardrobe refitted, 
a new bedstead was ordered, on which Desdemona 
might be comfortably smothered, and other vast 
expenses were incurred. But an open rupture 
was brewing between the Mayor and his reverend 
secretary. Bills began to come in for theatrical 
upholstery, and the Mayor objected to bills. The 
Rey. Bolleroo, true to his word, had said nothing 
about the purse; so the Mayor and committee 
grumbled at the outlay to their heart’s content. 
A meeting was held at Clayton, with the Mayor 
in the chair, and the secretary in his usual place. 
The question of enlarging the theatre was the one 
for discussion, and the Mayor rose to speak upon 
it. Everybody was awed, and looked at the Rev. 
Bolleroo, for they knew a storm was coming. 
“T rise, gentlemen,” said the Mayor, “for to 
move a motion that ought to have been done 
before, if it wasn’t for them as is well known to 
me and you, as ’amperers of all progress in litery 
matters just from their own sheer selfishness. 
(Sensation.) The proposition as I have to pro- 
pose td you is that we have nothing more to do— 
Mr. Bolleroo, dear sir,” said the Mayor, in the 




























































game: are you? (Weare.) Then let’s bolt the 
door.” 
They bolted the door, and when the Rey. Bol- 
leroo came back, there were the Committee sitting 
without him! He kicked at the panels, but they 
would not let him in. Under the circumstances, 
the only thing to do was to go home and indulge 
in correspondence. 
But the Mayor was too sharp to allow Mr, Bol- 
leroo to correspond himself back into the secre- 
taryship, and immediately determined to strike a 
final blow. So by the next morning’s post the 
following letter for the reverend gentleman 
arrived :— 

Shakespeare Tercentary Committee 

Clayton March 2d 1864 
The Mayor and Comitee feels it his unpleasant 
duty to inform the late Secretery that his services 
was no longer required when I asked him to leave 
the room yesterday on a mere roose and which I 
am now requested by the Comitee and myself as 
Mayor to say that they doent want no more advo- 
cacy nor any other man to dictate to us and no 
balance of advantige could accrue from any other 
man like the insults you have heeped on us and 
other men and am 
Yours truely 
Tae Mayor anp Comirer, 

This was a blow, and one which needed all the 
Christian gentleman’s fortitude to support it, 
However, after a short struggle he lit a long pipe 
(he always.smoked “ churchwardens”’), sat on the 
stairs, and swore gently for half an hour. After 
that he had some beer, and went to Thursday's 
lecture, where he preached an eloquent and 
pathetic sermon on Thorns in the Flesh. Next 
day he wrote to Filcher, “Dear Filcher, all’s up; 
I am turned out; you had better resign.” And 
Filcher got the letter, and made up his mind, 
The calls of friendship required that he should 
abnegate the luxury of playing in Clayton. Yes; 
he would decline. 
He wrote to that effect. On the 26th of March 
a letter from his private secretary carried terror 
into Clayton. The Mayor was found in a blue 
and apoplectic state choking over the signature, 
At first he was very wrathy, and insisted on ac- 
cepting Mr. Filcher’s refusal to play “ Othello;” 
but his Committee urged upon him the necessity 
of temporising. A brilliant suggestion struck 
the Mayor. 

Gentlemen,” he said, “the press of Britain is 
asuccour to her in her darkest hour, which she 
has braved for a thousand years. We will write 
to the papers.” 

They did so; but that did not mend matters. 
It simply incensed Mr. Filcher, who wrote to the 
papers also, and in a far terser style than the 
Clayton Committee, and cast the purse of gold in 
their teeth. Oh how indignant the Mayor got! 
After saying the bitterest things and quoting all 
the Mayor's bad grammar, Mr. Filcher got into 
bed, ordered up gruel, and refused to appear 
before an outraged British public. 

The Mayor was done. On one side stood the 
Rey. Bolleroo, like a clerical Mephistopheles, 
enjoying his victim’s anguish: on the other side 
strutted the eminent tragedian, Flarrups, trium- 
phant in the wreck of Clayton’s hopes. In the 
middle distance lay the great actor, Filcher, dic- 
tating from the recesses of a nightcap and a 
tallowed nose the scorn which should shrivel up a 
baffled Committee. And the background was 





tain friends of the Mayor amd Mr. Flarrups 








suavest, “ would you have the extreme goodness | crowded with a laughing, jeering public, who cut 
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jokes at the Mayor, and pointed fingers at him, 
and danced round and round, singing— 

“Oh fle, fle, for shame ! 

Everybody kuows your name.” 

Amid all this, too, came indignant ticket-holders, 
complaining that they had taken places and paid 
their money to see the great actor Filcher, and 
now he was not to appear, and what were they to 
do? It was a bitter, bitter hour. 

But the greatness of the Mayor rose in that 
dread extremity, and his invincibility of spirit 
shone forth. Everybody was crying out for 
Othello: Who was to play Othello? The courage 
of the Mayor decided the knotty point. In a few 
days posters (corrected and punctuated by Clay- 
ton’s chief magistrate) appeared to the following 
effect :-— 


SHAKESPEAR TERCENTARY 
COMMEMORATION. 

In consequence of numerous parties who have 
applied and got tickets for the Dramatic Repre- 
sentation here on the 23 April and Mr. Filcher 
not acting and disappointing them ; 

THE MAYOR AND COMITEE ; 
begs to inform the parties being such that the 
play will go on as announced, the original part of 
Othello being sustained by 

THE MAYOR! 

CrystaL Patace.—It has been officially an- 
nounced that on Saturday (to-day), General 
Gianibaldi will receive in the Centre Transept of 
the Crystal Palace, from the Italian Reception 
Committee, an address and a presentation sword. 
A similar sword will also be presented to the 
General's son, Menotti Garibaldi. The presen- 
tation will take place in a box or gallery erected 
for the occasion at the north-east corner of the 
Great 'Transept, immediately facing the Handel 
Orchestra, and in full view of the public. Prior 
to the presentations a great Italian Concert will 
be offered to the General by the principal artists 
of the Italian Operas. The concert will take 
place in front of the Great Orchestra, and from 
the warm sympathy evinced towards this mani- 
festation by the celebrated artists co-operating 
in the matter, the occasion promises to be one of 
the rarest interest. ‘The month of April this year 
will be an unusually busy one at the Crystal 
Palace. In addition to the Garibaldi Fétes, great 
preparations are being made for the Tercentenary 
of Shakespeare, commencing on Saturday, the 
23rd April. The utmost possible pains has been 
taken in building the Shakespeare House, which 
will be a veritable fac simile of the original. Mr. 
Parris has commenced its erection in the Centre 
‘'ransept. ‘The great monument of Shakespeare 
is now being placed on the Upper Terrace. The 
Elizabethan Court at the Palace is also being 
fitted up as a Shakespeare Court, and will be 
entirely appropriated to objects of rare interest in 
connection with the poet. 

Mr. Bernarv's ENTERTAINMENT. — At the 
minor room, St. James's Hall, this gentlemen 
(baritone) is giving a lyrical entertainment along 
with two ladies—soprano and mezzo-soprano— 
Misses Wentworth and Brougham, under the 
title of “La Bagatelle.” <A pretty little stage 
has been fitted up with foot-lights, and the 
usual mise-en-scéne, and the orchestra is, as wont 
is now, a grand pianoforte. The calibre of the 
entertainment is much the same (only a little 
more varied by the extra performers) as the 
duologue operettas of Mr. and Mrs, Elliot Galer. 
* La Bagatelle” is, in fact, a slight operetta, with 
amusing changes of dress and character, hinging 
on the elimination of a slight plot. The dresses 
are good, the performers above the average, but 
we doubt whether this class of entertainment is 
not better suited for the provinces than London. 

Socirry ror THR ENCOURAGEMENT OF FINE 
Anrs.—'This society, under the presidency of 
the Right Hon. Viscount Stratford de Redcliffe, 
gave a brilliant conversazione in the Gallery 
of the Society of British Artists, Suffolk Street, 
Pall Mall East, on Wednesday last. 

A Provincia, Crnsor.—There has been a 
wonderful falling off in the Dundreary business 
at the HAYMARKeT theatre, and the consequence 
is the early withdrawal of a piece that has 
tended more to debase the stage than any which 
has been produced of late years. A few weeks 
of Lord Dundreary might have been tolerable ; 
but the absurdity has been kept up for two 
seasons! It will be followed by a comedy written 
by Mr. Robertson, a son of Mr. Robertson of the 
Bath and Bristol theatres, in which Mr. Sothern 
will personate 
Gaset'e, 





Garrick. — Bath and Cheltenham | is 





Music. 


Monpay Porutar Concerts.—These concerts 

were resumed after the Easter recess cn Monday 
ast. We subjoin the program :— 
PART I. J 

Quartet, in p minor—two Violins, Viola, and 


VR «000s centr cetieneseacbddnccverccennse cs 
MM. Sivori, L. Ries, H. Webb, and Paque. 
Recit. ed Aria, ‘‘ Tu che sei quel dolce fiore”’...... 64.445 Spohr. 
Mr. Renwick. 
Song, ‘‘ The Swedish Winter Song” .............. Mendelssohn. 
Madame Lemmens-Sherrington. 


Characteristic Pieces (Op. 7), Nos. 1, 3, and 4, for 
Na ok e250 chedneeeneeess sans Mendelssohn. 
(First time at the Monday Popular Concerta). 
Madame Arabella Goddard. 
PART II. 
Sonata, in a minor, Op. 23, for Pianoforte and 
| Pe ae Beethoven. 
Madame Arabella Goddard and Signor Sivori. 
Song, “‘ Thine is my heart” .........csecseeeeseees Schubert 
Mr. Renwick. 
Song, ‘‘ The Jewel Song”. .(By desire) .. (“‘ Faust”) .. Gounod. 
Madame Lemmens-Sherriugton. 
Quartet, for two Violins, Viola, and Violoncello........ Haydn. 
MM. Sivori, L. Ries, H. Webb, and Paque. 
Conductor, Mr. Benedict. 


Notwithstanding the al fresco entertainment 
offered on that evening by the arrival of Garibaldi, 
a respectable audience mustered to welcome 
Sivori. No greater contrast to Vieuxtemps’ 
method and style could well be imagined than the 
chaste, cold, but exquisitely delicate playing of 
Sivori, as instanced, specially, in the minuetto of 
Mozart's quartet, and in Beethoven’s sonata in a 
minor (Op. 23), played with Mr. Hallé. This 
great pianist’s performance of J. 8S. Bach’s 
“ Suite Francaise” (No. 6)—a less ambitious work 
than the “ Suites Anglaises””—was hailed with de- 
light. _Mdme. Lemmens-Sherrington sang the 
“ Air des bijoux”’ from “ Faust,” and a “ Winterlied” 
by Mendelssohn; and Mr. Renwick’s excellent 
baritone and culture showed to advantage, par- 
ticularly in “Tu che sei quel dolce fiore”’ (“ Faust’). 
Mr. Benedict accompanied. 

New PuitHarmonic Socrety.—The first grand 
orchestral and vocal concert of the thirteenth 
season, took place on Wednesday evening, and 
the public rehearsal on. Saturday afternoon last, 
under the direction of Professor Wylde, Mus. 
Doc. The orchestral compositions selected from 
the works of Beethoven, Mendelssohn, Weber, 
Spohr, and Rossini. Artists: Madame Lemmens- 
Sherrington, Signor Naudin, and Signor Sivori. 
Principal violins, Herr Molique and Mr. H. 


Blagrove. We subjoin Wednesday’s program :— 
PART I. 

a FE ie oie cavenssececcccccrsconcccesese Spohr 

Aria, ‘“‘ Un aura amoroso” “ Cosi fan tutte” .. 066.6000 es Mozart 


Signor Naudin. 
Concerto for Violin and Orchestra .............. Mendelssohn 
Violin, Signor Sivori. 
Recit. and Song, ‘* Sweet bird” “‘ L’ Allegro” ......... Handel 
Madame Lemmens-Sherrington. 
Flute obbligato, Mr. R. 8. Pratten. 


Symphony in A minor, (Scotch), Op. 53 ......... Mendelssohn 
Introduction rnd Allegro Agitato. Scherzo assai Vivace. 
Adagio Cantabile. Allegro Guerriero. Finale Maestoso, 
PART II. 
ie Rossini 
Aria, ‘‘ The Slumber Song” ‘‘ Masaniello” ............ Auber 
Signor Naudin. 

Genssthe, Whelhy. «a0. ivgpistnieydsetisieecencece ds Paganini 
Signor Sivori. 

Aria e Variazione, *‘ Le Serment” ..........00seceeeees Auber 
Madame Lemmens-Sherrington. 

Soebanh, * TN - 06 ceastncsipcaseccebevceres Weber 


This was a very attractive fconcert, having a 
judicious admixture—on which we beg to compli- 
ment Dr. Wylde—of operatic and the severer 
classical music. Sivori played deliciously in the 
Mendelssohn concerto, which we considered more 
adapted to his school than the excerpt of Paganini. 
The Scottish symphony in a saines, (Mendaieatie 
was played to absolute perfection. Madame 
Lemmens-Sherrington warbled “Sweet Bird” in 
the most charming manner, added not a little by 
Mr. Pratten’s obbligato. Signor Naudin appears 
to advantage in a concert-room, but with Mario’s 
exquisite pianissimo singing yet in our ears, we 
would rather Naudin had selected some other air 
than the “ Slumber song” from the “ Masaniello,” 
Dr. Wylde conducted with his customary finish. 
Crystat Patace.—The first instalment of extra 
attractions incidental tothe approaching Shakes- 
peare commemoration, was given on Saturday 
last. Tbe concert of the day was Shakespearian, 
and consisted of compositions identified with the 
plays and poems of the “Swan of Avon.” One 
most enemy en in the program was a selec- 
tion from Otto Nicolai’s opera, “ The Merry Wives 
of on gran a = —_ this work com- 
prised a duet for the “ Merry Wives,” detailing 
their mutual astonishment at receiving a billet- 
doux from Falstaff ;—that corpulent Lothario’s 
drinking song “‘When I was nought but a tiny 
boy” accompanied by chorus; and the overture, a 


spirited and effective composition. The duet 
(sung by Mdme. Parepa and Susannah Cole) 


for a concert room; but 
effect. 


written for Mr. Lewis Thomas 





gave a genial reading of the drinking song, which 
is quaint and peculiar, especially in the accom- 
paniments. This foretaste of the opera as far as 
we can judge promises well for its merit. The 
program included a performance of Mendelssohn’s 
“Midsummer Night's Dream” music. The lady 
soloists and chorus took part in this. Mr. Manns 
takes ae tempo in the overture rather slowly, 
certainly much more so than conductors generally 
do. The execution of the scherzo was most refined 
and delicate. Madame Parepa’s solo was by C, E. 
Horn,—‘“ Even as the Sun” from “Venus and 
Adonis.” Her execution of the florid passages con. 
cluding the song produced a vigorous encore. 
Mdme. Parepa ~ & sang in the duet “I knowa 
bank,” and in Shield's “‘O happy fair!” with Miss 
Cole, and Mr. Lewis Thomas. Respecting the 
popular duet “I know a bank,” in which she was 
joined by Miss Cole, Mdme. Parepa—great 
artist as she is—was guilty of decidedly bad taste 
in adding interpolations which might have been 
spontaneous, but were most obtrusive. Mdme. 
Parepa does not stand alone in these attempts to 
“gild refined gold or paint the lily;” but such 
practices should be avoided by vocalists of this 
lady’s high position, as showing no reverence for 
the composer’s intention, a contemptuous disre- 
gard of the audience, and an egotism which is 
no part of a true artist. Miss Susannah Cole 
sang Bishop’s beautiful song “ By the simplicity of 
Venus’ doves,” with a quiet grace thoroughly 
appropriate to the words and music. ‘“O happy 
fair!” by the three unaccompanied voices, seemed 
to take the audience by surprise. It was encored 
with wonderful onthusiasm for a Crystal Palace 
audience. 

QueExrn’s Concert Rooms, HANOVER SQUARE.— 
We subjoin the program of Miss Mina Poole’s 
concert, which took place on Thursday last, before 
a very fair audience :— 


PART I. 
Glee, “‘The Mighty Conqueror” ..........+.sseseeee08 Webbe. 
Amateur Glee Club. 
New Serenade, ‘‘The Silver Moon” .......... Bennett Gilbert. 
r. George Perren. 
Duet, “‘ Crudel Perché” (“‘ Figaro” .........00eee00% Mozart. 
5d — Poole and Mr. Patey. Chopi 
f 2: " (Impromptu) ............ in. 
Flanofeste, { ‘ae J. S. Bach. 
Madame Alice Mangold. 
Recit. ed Aria, ‘‘ Che Faro” (“Orfeo”)... ....0.0eeeeeeees Glick, 
Miss Palmer. 
Solo Violoncello, ‘‘ Fantasia” ............sceeeeeeeees Servais. 
Herr Lidel. 
“ Giunse alfin” .....++. ome ” 
Rect. ed Aria, { “Deh! vietuen tender} Figaro” Mozart. 
Miss Mina Poole. 
Aria, ‘‘ 0, Lieto di” (“ L’Etoile du Nord”) ........ Meyerbeer. 
r. Patey. 
Song, ‘‘ He'll miss me” (‘She Stoops to Conquer” 
G. A. Macfarren. 
Madame Weias. 8, 
Song, ‘ When First those Bells” ..........++++ George Perrin, 
Mr. George Perrin. 
Duo Concertante—Flute and Piano, *‘ Sur le Nabu- 
ndash Gt VEE” 00 csccescosesccecccccccs Pizzi et Croff 
Mr. Wm. Graeff Nicholls and Mr. Henry Baumer. 
Terzettino, ‘I Naviganti” .........+-.++++ Alberto Randegger. 
Miss Mina Poole, Mr. George Perren, and Mr. Patey. 


An interval of five minutes. 


Cima 
adame Weiss, Miss Mina Poole, and Miss Palmer. 


Song, ‘‘ O, ruddier than the Cherry” .........++0+0++++ Handel. 
Mr. Patey. 
Song, “‘ Why throbs my Heart” (‘‘ Desert Flower”) .. Wallace. 
Madame Weiss. : 
Solo Pianoforte, ‘‘ Faust” ........00ccceeceeeeeerenenees Liszt. 
Madame Alice Mangold. 
Song, “‘ Echo Song” (with Flute Obbligato) ...........- Bishop. 
Miss Mina Poole, and Mr. Wm. Graeff Nicholls 


Song, ‘The Storm” (com: for Miss Palmer) .. John Hullah. 
: iss Palmer. 
New Ballad, “The Dream hath Fled” (Words by 


Desmond Ryan)........-.sseeseeeeeeeeeneners Van Praag. 
Mr. W. H. ings. 
Serenade, ‘‘ The Lark now leaves his grassy nest”...... Hatton. 
(Words by Sir William Davenant, 1625). 
Miss Mina Poole. 
“e Absence ” 


Amateur Glee Club. 
Conductors, Signor A. Randegger and Mr. H. Baumer. 

QurEEn’s Concert Rooms, HANOVER SQUARE.— 
Mr. G. J. Hills (organist of Craven Chapel), gave 
his entertainment entitled “ Mendelssohn,” with 
vocal illustrations, by Miss es Hills (ten years 
), and Master G. F. Hills, at these rooms, 
Wednesday evening. Part I.—Rapid progress 
good music—Mendelssohn, the earnest teacher 
of the age—Sketch of his character. — Part Il.— 

A drawing room sketch, called “ Child’s Play, 


of 
on 
of 


written e for Agnes and G. F. Hills, by J. 

Bruton, Esq., author of “Jenkins’ Mysterious 

Malediction.” We subjoin the musical program :— 

PART I. 
Lieder ohne Worte ......--05+-s+ssee eens veces Mendelssohn. 
nal we ditties ay Mendelssoh 

ery » voeseecves n. 

mee tise s and Master G. F. iiilis. - 

Song, “ The First Rabies Baaaettes- ses Fae 

Cappriccio in B ........ Wie gong aaagese senecnes endelssohn 

T wo Part o May eee eee ee ee | ‘endelssohn. 

Agnes and Master G. F. Hills. 
os wie summa Ye eeeeeeeee . rendelssohn. 
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PART II. 


Music Hauu, Storr Srreer.—Messrs. Michael 


Sang, Meee PeER” 205, 9s Rrascaapes ress tembaxee Verdi. | Watson’s and Edward Southwell’s grand concert 
Se ee rrr rrr Ganz, | came off here on Thursday evening. We subjoin 
Miss Agnes Hills. the varied program :— 
Piano Solo, ‘‘ Sans nen ng Parnpaanse ents sens qnsiins Ascher. PART I. 
r. G. J. Hills. Glee, ‘Blow Gentle Gales” ................ Si is 
Duet, ‘‘ Two Merry cde inns can cede news Macfarren. " ee 4%, bea 


Miss Agnes and Master G. F. Hills. 


Miss Fanny Haldane, Miss Palmer Lisle, Mr. E. Southwell, 
Mr. Wallbank, and Mr. J. J. Burgess. 


s ’ Oe RE, vo 6k canis eatudds 2cenett Donizetti. | gon , “* Hark, Soldi ” ( Castle d 7 ] 
me Master G. ¥. Hills. . ro ae — 
Duet, “ Fairy Haunted —— ean net aaeb waka weet a) RRR IRR ii rca cE Uns ye 2s) OS 
Miss Agnes and Master G. F. Hills. Madame Harriette Lee. 
Finale, ‘‘ God Bless the Prince of Wales” .... Brinley Richards, a gS Tk “ee T. Berger. 
Beaumont Instrrurion, Mire Enp.— On| vo pion Mr. Southwell. ie 
Monday ioih a 2. eomesst ( the last of the 3 Me” cccace ie onbwas spas eosarcocedoaceded Arditi. 


season) took place here. 


program :— 
PART I. 
Duo Brilliante, Piano and Violin, on Themes from 
“Guillaume Tell” .... Arranged by Osborne and De Beriot. 


Mr. Alfred Carder and Mr. Viotti Collins. 
Duet, ‘I would that my love”...............+.. 


We subjoin the 


Mendelssohn. 


Pianoforte Solo, ‘‘ River Music” ............ 
Mr. Michael Watson. 
Scotch Song, ‘‘ Caller Herrin’” ...........0eeee08 
Miss Palmer Lisle. 
Recit. and Ballad, ‘Home of my Heart” 
Mr. Wallbank. 


Michael Watson, 


V. Wallace. 
Langton Williams. 


Song, ‘‘ Sing me a merry lay” 
Miss 


Miss Warcup and Miss Emily Pitt. - Miss Fanny Haldane. 4 
Recitative and Aria, “‘Se m’abbandoni” (from the Sang, “The Gipay Bag a. 5:5. 8050cc0csccensescn E. Ransford. 
He ig PR Tre Mercadante iy Mr. Ransford. j 
Madame Laura Baxter. Ballad, *‘ The Name of —, Seieasitievtsee E. Southwell. 
ena, “ Ra ccaaeasneites ven ”. H. Wei _ Miss Ellen Lyon. 
tame, “Se Ses i Weiss. W. H. Weiss. | Grand Scena, “‘O, ‘tis a glorious sight to see” 
Song, “ Bid me FS ORR TE Bishop. (Geena) on ccvnsdesussscnccenebuwercesoseeteose Weber. 


Madame Parepa. 
Solo, Violin—Andante, ‘‘ Rule Britannia” and 
Variations 


Mr. Viotti Collins. 


Sims 


Mr. § ves, 
Ballad, ‘‘The Minstrel Boy.” 


Viotti Collins. 
New Song, ‘‘Oh! Mary dear” —— by Shelley) .. H. Glover. 


Mr. George Tedder. 
Duet, ‘‘'The sailor sighs as sinks his native shore” 
Miss Sophie Smith and Mr. E. Southwell. 

PART II. 
Trio, “‘The-Three Dreams”............++055- G. A. Macfarren. 
Miss Fanny Haldane, Mr. E. Southwell, and 


bipeesabasessesuaoedsd T. Moore. Mr. J. J. Burgess. 
Madame Laura Baxter. Pianoforte Solo, “ ~~ : ar Brillant) .. C. Albrecht. 
Song, ‘‘In my wild mountain valley” (from the nea i, ee See . 
a of “ The Lily of Killarney”) ...........0.. Benedict, | Ballad, “‘ He'll come “> —— aneene E. Ransford. 
Miss Warcup, a Tough” 8 Ransfo wie 
(Her first appearance at this Institution). Song, ‘‘ Tom Toug' nat ae : ‘pocesens Ecineeaseveceude Dibdin 
Solo, Piano—*“‘ Le — a < gumaeys secces Ascher. Ballad, “Sweet Spirit hear my Prayer” paseme V. Wallace 
nt Lard : 88 Ellen Lyon. 
Micmac: ~ “  ganmemes Waistei™| Song, “ Martin, the Man at Arms”... .....+.2++.0 E. Loder. 
> ad ¢ r. J. J. Burgess. 
(Of the Royal Academy “Taatitedion” first appearance at this | noo, « Colin and Patty ea an eooee elon 
is en ote , - ss Ransford and Mr. sford. 
eee ace W. Ganz. | song, « As the bark glides o'er the rolling sea” .. E. Southwell, 
PART I I Mr. George Tedder. 
ew TP én is tisecnvce <cacveneeds isohis hace ble, Campana, Pianoforte Solo, “ a the a ial Edwin M. Lott. 
Madame Parepa, Madame Laura Baxter, and Mr. Weiss. esas . ow os 
Ballad, “The Flower Song” (from the opera of Song, ‘Sing, Birdie, Ging oberee Ba bhazse vane vernh ne Ganz 
ae PE MRS oe ae Oe Re Gounod. - h Gle a 
Miss Warcup. Ballad, Mary CE GE, Uareesa dine de ccssiccccs Geo. Root 


Song, ‘‘ The Coutntry Squire” (from the new opera 
of “ She Stoops to ae ‘s 
ir. Wei 


Old Song, “‘ Black-eyed Susan” 
Mr. Sims Reeves. 

Solo, Violin, ‘‘ Carnival di Cuba” (introducing an 

imitation of the American singing bird the 

Sinsonte) 


38. 


Mr. Viotti Collins. 
Song, ‘‘If I could change as others change ” 
Madame Laura Baxter, 
(For whom this song was expressly com 


posed). 
New Ballad, ‘I come from the beautiful Rhine”. . Frank Mori. 


Mr. Sims Reeves. 
Old Aria, ‘‘ The soldier tired” (from the opera of 


© AGREE Y 306 cede ees 6450000000840 Dr. Arne, | mings, on account of a bad catarrh. 
eee nee omg eee Fo ~ KeEnstneTon Park Amateur Musicat Sociery. 
a i eo: a ~Conductor: Mr. Otto Booth. Among the per- 
tta of “J ay TRE are ° . os : : ° 
ears taal. Miss Eiaily Pitt. —— formances of this society, the last of the series 
Ballad, ‘ Will the Weereaer” Wiggs We Me Weekes. given at the close of the second season was with- 
r. e188. - 3 teres’ i 
Solo, Organ—‘“‘ National Anthem” ................ Dr. J. Bull. out doubt one of the most in Ming that the 


Mr. Alfred Carder. 


Violin, Mr. Viotti Collins, Pianist «& Organist, Mr. Alfred Carder. 


Conductor, Mr. 


F. Mori. Director, Mr. D. Francis. 


Mr. Sims Reeves did not appear, suffering from 
cold, and Mr. Wilbye Cooper took his place, 
singing, inter alia, the serenade ‘Come into the 
garden, Maud,” in which he was bissé, and a 
wretched song about Garibaldi. Mdme. Parepa 
received an encore in the by-this-time-caviare 
“Sing, birdie, sing,” and the remainder of this 
excellent concert, which reflects the highest credit 
on the liberality of the management, was a com- 


plete success. 


PuitHarRMonic Music Hatu.—Mdlle. Clari Ver- 
nan, a new soprano, made her first appearance 
on the 11th, in a selection from “La Travita.” 
The débdtante is very young, remarkably pretty 

i a charming voice, 
a perfect musician, she uses with 
gratulate the man- 
agement on having secured so valuable an addi- 
tion to the establishment. Clari Vernan is one if 
not the best of prime donne in London, and cannot 
Mr. Webster 
Williams and Mr. Bowley took part in the selection. 
The comic talent is, as usual, very strong here, and 
encoresmorethanevernumerous. Mr. Harry Sidne 
sings a song called “The Royal Baby,” in whi 
much patriotism and loyalty perhaps apologise 


figure and face, possessing 
which, bein 
wonderful advantage. We con 


fail tobecomean universal favourite. 


for certain allusions which might to some 


be unwelcome. After a treble encore, Mr. Sidney, 
suffering from a cold, was obliged to decline sing- 
ing again. Mr, Arthur Lloyd is also a great 
favourite. His Dutch clockmaker’s song is, of 
its class, very good. Unsworth appears every 


evening, and sings two or three times before 
giving his popular “Stump Oration.” A short 
vocal history called “Clerkenwell Sal,” is raptur- 
ously applauded. Eugéne, the ebony soprano, 
gives his vocal and Terpsichorean imitations. He 
is not only a comic singer, but a clever come- 
dian. The Hall is, as usual, very well attended. _ 


‘ptt nhiniadnae eel Macfarren. 


Mr. Montem Smith. 
Song, ‘‘ Sweet Nancy Page and [” 
Mr. Dawson. 
Finale, ‘‘God Bless the Prince of Wales” ........ B. Richards. 
‘ At the Piano, Mr. Lott and Mr. Watson. 
Conductor, Mr. Watson. 


Mendelssohn’s “St. 
Friday (last ula) 
* | Sainton-Dolby, 

principal vocalists. 


Paul” was 


Haydn, Cherubini, Mozart, Weber, 


uncommon. 
could not have been executed much better. 


the same manner the overture “ Der Freischiitz,’ 
from C. M. Weber, deserves our full praise and ad 


will take up 
season in the 


apply for particulars to 
ae 8, Chepstow-villas, Bayswater. W. 


Theatres 


1, Covent GARDEN. 





Mdlile. Emilia 
that character in England); Inez, 
Tagliafico; Alfonso XI., Signor Graziani; 
dassara, Signor Attri; 
Rossi; and Ferdinando, Si 
incidental divertissement 

Carmine, and Mdlle. Navarre ap’ 
opinion of 














-| robust vocalist. 


Sacrep Harmonic Society, Exeter Hatu.— 
performed on 
Madame Parepa, Madame 
r. W. Cummings, and Mr. Weiss, 
A report next week. Mr. 
Sims Reeves was announced, but at the last 
moment had to surrender his part to Mr. Cum- 


society has enjoyed. To hear works taken from 
&e., &e., 
played by amateurs in such an excellent style is 
A most charming sinfonia in c major 
from Haydn was performed with the greatest pre- 
cision and exactness; all its shades of expression 
In 


miration, and we can with justice recommend 
amateurs to join the above-named society, who 
in their evening practices next 

week of October, 1864, and 
gentlemen desirous of joining are requested to 
r. Otto Booth, Florence 


“ Favorita ;” “‘Trovatore ;” “Norma ;” “ Masaniello.” 
On Saturday evening, Donizetti's ‘“ Favorita” 
was performed with the pee cast pons 
Lagrua, (her pearance 
“- Madame 
Bal- 
Don Gasparo, Signor 
or Mario. In the 
dile, Salvioni, Mdlle. | was 
Our high | abo! 
is only confirmed by her 
appearance in the “ Favorita.”” That opinion was 
she is a thorough artist—both as a singer 
and an actress. It may be true that her voice is 
not so fresh as it was—but we could instance 
many prime donne with the requisite juvenility of 
voice, who would be glad to sacrifice a part of it 
to acquire the force and finish of Lagrua. With 
Graziani as Alfonso, and Attri as Baldassara, we 
were, .on the whole, very well pleased. Mdme.’ 


Tagliafico made an indifferently good Inez, but 
Mario did not appear to advantage as Ferdinando. 
The decay of physical power was still more 
evident than on his first appearance. To balance 
that, however, were the native grace and the 
culture of this most refined of tenors, for whom 
we would in these respects gladly lose a more 
On Tuesday, “ Trovatore” was 
repeated. We subjoin the cast ;—Leonora, Malle. 
Fricci; Inez, Mdlle. Anese; Azucena, Malle. 
Destinn; Il Conte di Luna, Signor Graziani; 
Fernandez, Signor Tagliafico; Ruiz, Signor Luc- 
chesi; Un Zingaro, Signor Rossi; wll Manrico, 
Signor Wachtel. The second appearance of 
Wachtel makes us pause somewhat in attributing 
to him that unqualified merit which the public 
seems disposed to award, and which we ourselves 
awarded in a general way last week. We then 
said that Wachtel had taken his audience by 
surprise—and that exactly explains the real state 
of the case. It is his wonderfully clear and 
strong voice, ranging easily up to the c (voce di 
petto), which has electrified that portion of the 
public who like sensation in music, as in the 
acting drama or the modern novel, and who do 
not care to enquire very curiously at what sacrifice 
in art their sensational pleasure is gained. We 
are far from thinking Wachtel a great artist. In 
many points he violates the very grammar of his 
art. But what is his most patent failing is a 


_| great lack of refinement and the poetic faculty. 


There is any amount of the animal power there, 


-|but to an extent uninformed by artistic feeling. 
; Why the Miserere scene, for example, should be 


redemanded, we know not. Surely it is not for 
the manner in which Wachtel sings his air—for 
anything coarser and harder we have seldom 
heard on the lyric stage. ‘Time may do much for 
his intellect as it has done much for his voice. 
At present, he is the raw material only of a great 
artist. Nevertheless, the public will go in crowds 
to hear his high c, taken so boldly and worried 
like a terrier holding a rat, just as that same 


‘| novelty-loving public went to applaud the vocal 


acrobatisms of Mdlle. Carlotta Patti last year. 
Madlle. Destinn is very young yet—not twenty-one, 
we are informed, and has been on the stage for 
about three years only; but, considering her brief 
novitiate, she exhibits many of the qualities of a 
good artist. She has good conceptions, strong 
passion, and a certain declamatory power, useful 
in such a part as Azucena; what we find wanting 
in her method of vocalization, is her inability or 
perhaps unwillingness to sustain notes without a 
disagreeable tremolo or quavering, which is in- 
expressibly tedious. We had occasion a short 
time ago to animadvert on the same characteristic 
in the case of Mdlle. Marie Battu. Graziani made 
a very effective Conte di Luna, and was encored in 
the “Il balen.”” Wachtel had a double call before 
the curtain at the end of his scena. The orchestra, 
as usual at this house, was perfect, and the chorus 
very steady. Last week we announced that Mr. 
Howard of Edinburgh had taken the late M. 
Nadaud’s place as conductor of the ballet; but 
it appears he has merely taken that gentleman’s 
place in the orchestra. On Tuesday, “La Favorita’’ 
was repeated, with the same cast as on the 
’ | Saturday previous, but with this important differ- 
-|ence that Mario was in magnificent voice, and 
sang his part in a glorious manner never excelled 
in his palmiest days; and on Thursday, the bill 
was specially selected for the visit of Garibaldi 
on that evening. It comprised “Norma” with the 
following cast:—Norma, Mdlle. Emilia Lagrua; 
Adalgisa,Mdlle. Marie Battu ; Pollio, Signor Nau- 
din ; and Oroveso, Herr Schmid (his first appear- 
ancein England). After which, the two great acts 
(viz., the second and third) of Auber’s celebrated 
opera, “ Masaniello.” Fenella, Mdlle. Salvioni ; 
Pietro, Signor Graziani ; Borella, Signor Polonini ; 
Selva, Signor Fallar; and Massaniello, Signor Mario. 
Long before seven o'clock, the approaches to 
the theatre were blocked with carriages and 
foot passengers. About half-past eight o'clock, 
General Garibaldi appeared ressed contra mores 
—we were glad to see in his grey cloak turned with 
red—and with the aid of Mr. Gye, on whose aim 
he leaned, and the escort of two policemen, 
char, slowly through the iron phalanxes of 
English crinoline. The appearance of the house 
in the extreme, the pit bein 
ed for the occasion, and every ovr | 
crowded. Garibaldi acknowledged in a modest 
but dignified way the enthusiastic plaudits his 
presence evoked, and then directed his undivided 
attention to the stage. The revolutionary 
spirit of the “ Masaniello,” and the exceedingly 
natural way in which the barricade scene was done, 
seemed both to amuse and delight the General. 
On the stage, as off it, opera glasses were in re- 
uest, and the not-deadly tubes were levelled in 
the most friendly spirit against the calm front and 
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noble presence of the hero of Aspromonte. The 
performance passed off, lyrically, in excellent 
fashion—the only novely being the appearance of 
Herr Schmid as Oroveso in “ Norma,’—a very 
successful début of which more next week. 
Among the fashionable company present during 
the evening were the Duke of Wellington, the Duke 
and Duchess of Sutherland, the Duchess of St. 
Albans and Lady Diana Beauclerke and Viscount 
Falkland, the Duchess Dowager of Sutherland and 
his Excellency the Earl of Carlisle and Lords Albert 
and Roland Leverson Gower, the Marchioness of 
Downshire and Lady Alice Hill, the Earl and 
Countess of Tankerville, the Earl of Dudley, the 
Earl of Uxbridge, the Earl Granville, the Earl of 
Durham, the Earl and Countess of Wilton, the 
Countess de Grey, the Countess of Harrington, Vis- 
count Sydney, Lord Ernest Bruce, Lord and Lady 
de Tabley and the Hon. Misses Warren (2), Lord 
Arthur Hill, Baron de Rothschild and Miss de 
Rothschild, Lady Augustus Wentworth and Miss 
Wentworth, Major the Hon. Henry Gage and Mrs. 
Gage, Hon. Charles Barrington, Hon. Mrs. Ed- 
ward Villiers and Miss Villiers, Hon. Frederick 
Somerset Calthorpe, Hon. Frederick Leverson 
Gower, M.P., Hon. Mrs. Ives and Mr. Gordon Ives, 
Hon. Spencer Ponsonby, the Right Hon. Sir Robert 
Peel, M.P., and Lady Emily Peel, Sir Anthony de 
Rothschild and the Misses de Rothschild (2), Sir 
Henry Cotterell, Sir Robert Hamilton and Miss 
Hamilton, Admiral Sir R. Munday, Colonel Farqu- 
harson of Ivercauld, Colonel Stuart, Colonel and 
Mrs. Munday, Mrs. W. E. Gladstone, Mr. Gladstone, 
jun., Mrs. Hutt, Mr. and Mrs. W. F. Delarue, Mrs. 
Adamson, Mr. and Mrs. Arthur Ward, Dr. Biling, 
Mr. H. W. Eaton, Mr. J. R. Fenwick, Mr. J. Perez 
Lozano, Mr. E. Barry, Mr. H. J. Sturt, M.P., Mr. 
Charles Shelley, Mr. Butler Johnstone, Mr. H. W. 
Wickham, M.P., Mr. J. W. Gaskell, M.P., Mr. 


George Drummond, &e. 


2. Her Masesry’s THEATRE. 
“ Rigoletto ;” “ Marta.” 

Mr. Mapleson’s season of Italian Opera com- 
menced last Saturday evening, with the “ Rigoletto” 
of Verdi. We subjoin the cast :—J1 Duca, Signor 
Giuglini, (his first appearance in that character) ; 
Rigoletto, Signor Varese, (his first yor ypescae f 
Sparafucile, Signor Gasperoni, (his first appear- 
ance); Monterone, Signor Bossi; Borsa, Signor 
Mariotti ; Signor Manfredi; Marullo, 
Signor Bertacchi; Ceprano, Signor Casaboni; La 
Contessa, Madile. Tomasini; Giovanna, Madlle. 
Taccani; Maddalenc, Madlle. Bettelheim, (her 
first appearance) ; and Gilda, Madlle. Vitali, (her 
first appearance). Director of the Music and 
Conductor, Signor Arditi. In the Ball-room 
scene, a grand pas de deux, by Madlle. Aranyvary 
and Signor Ammaturo, Signor Varese, con- 
sidering his great age, is a wonderfully good 
representative of the hunchback. We scarcely 
notice, in entering into his Robsonian humour 
and pathos, that his voice has been fresher and 
rounder. He sings with infinite feeling, and won 
throughout the evening hearty bursts of com- 
mendation. Of Madlle. Vitali we hope much. 
She is still young, and her organ will, we doubt 
not, acquire much of that fullness and sonority 
that are at present lacking. Her style is unaffected 
and careful, and as an actress we can commend 
her general interpretation of the character of 
Gilda. Signor Giuglini’s pianissimo singing in the 
scene with Gilda, and subsequently in the last act, 
met with the usual “bravi.” Fraulein Bettelheim 
is an exceedingly handsome girl, and as such, 
made a success in her small part of Maddalena. 
She sang her part of the quartet remarkably well, 
but we cannot speak specially of her abilities till 
we see and hear her in another part. The 
Monterone of Signor Bossi, and the Sparafucile of 
Gasperoni, were worthy of the applause they 
received. The opera was well mounted, and the 
orchestra under Signor Arditi, as usual, most 
careful and effective. The chorus, we confess, 
we could wish to see improved. During the 
course of the evening, Madlle. Titiens appeared 
in the “National Anthem,” and received a 
rapturous ovation. On Tuesday, “ Rigoletto” was 
repeated to rather a thin house. On Thursday, 
Flotow'’s “ Marta’ was performed with the sub- 
joined cast:—Lionello, Signor Giuglini; Lord 
Tristano, Signor Mazzetti, (his first appearance) ; 
Plumketto, Mr. Santley, (his first appearance in 
that character); Un Scherifo, Signor Casaboni ; 
Nancy, Madlle. Bettelheim ; and Marta, Madlle. 
Vitali. Our impression of Malle. Vitali, after 
hearing her in this opera, remains the same—that 
she is a promising artist, with a considerable 
deficiency of physical power; and of Fraulein 
Bettelheim that she has made a legitimate success, 
owed not more to her strongly attractive nal 
appearance than to her full, rich voice, which she 
uses with considerable skill, As in “ Rigoletio” 


Usciere, 





so in “ Marta,’ Giuglini’s piano passages were 
breathlessly heeded and biaséd; but there is an 
evident strain in his upper register (di petto) in 
declamatory music. Mr. Santley sang, as he 
always does, like an artist as he is, and was 
enthusiastically encored in his chanson 4 boire, 
“ Chi mi dira—di che il biccihier ?” 'The orchestra 
and chorus were effective; but the putting on of 
the opera, so far as scenery is concerned, was most 
miserable. The house wasthin. To-night (Satur- 
day) Titiens appears in “ Norma;” and on Tuesday 
Garibaldi will visit the theatre, when Rossini’s 
“ Tell” will be appositely given. 
3. Drury Lane. 
*€ Magic Toys ;”’ “ Henry IV;” “An April Fool.” 
| Their Royal Highnesses Prince Alfred, Princess 
Helena, and Princess Louisa, attended by Lady 
Caroline Barrington, the Hon, Emily Cavendish, 
Captain West, and Captain Haigh, honoured the 
performance of Shakespeare’s Henry IV., at the 
above theatre, on Wednesday evening. 
4, PRINCESS’s. 


“ Comedy of Errors ;” “ Paul's Return ;” 
“« Drawing-room, Second Floor, and Attics.” 


5. Lyceum. 
“A Day after the Fair ;” ‘ Bel Demonio.” 
Mr. Fechter, still suffering from his late severe 
accident, is forbidden by his physicians from 


acting for at least a month. On his recovery he 
will play Hamlet. 


6. HAYMARKET. 


“Our American Cousin ;” “Venus and Adonis;” 
“Turning the Tables.” 


7. New ADELPHI. 
“Tei on parle Francais;” “Leah;” “The Area 
Belle.” 

Their Royal Highnesses Prince Arthur, Princess 
Louisa, attended by Lady Caroline Barrington, 
Hon. Miss Lascelles, General Grey, Major Elphin- 
stone, and suite, honoured with their presence the 
performances at this theatre on Saturday evening. 

8. OLYMPIc. 
“3B. B;’ “The Ticket of Leave Man.” 
9. STRAND. 


“ My Preserver ;” “ Orpheus and Eurydice;” “Turn 
Him Out.” 


10. Sr. JameEs’s. 


“ Under the Rose ;” “ The Silver Lining ;’”’ “ As Cool 
as a Cucumber ;” “A Day after the Wedding.” 


11, AsTLEy’s. 
* Rosalie;” “The Trap of Gold.” 
12. New Royatry. 


« Love's Young Dream;” “ Woman at the Wheel;” 
“ Odd Lot.” 
13. SapLeR’s WELLS. 
“ Richelieu ;” “ The Blue Jackets.” 

Mr. G. V. Brooke commenced an engagement 
here on Monday, llth. On ‘Tuesday last, he 
appeared in “ Othello.” In this part Mr. Brooke, 
years ago, won for himself great popularity among 
London playgoers. ‘Truthfully speaking, his 
Othello has somewhat lost its nerve and force ; but 
the old tenderness remains unimpaired, and this 
is one of the most prominent features in his per- 
formance of the character. Mr. Brooke makes 
the “noble Moor,” appear a deceived and heart- 
broken man, rather than a kind of human tiger 
thirsting only for revenge; and this passion is, in 
the scene with Jago, constantly checked and 
almost overcome by the expression of faith in his 
wife. His efforts to disbelieve the insinuations of 
the demi-devil Iago, are perhaps the most affecting 
passages of the personation. From the third act 
|to the end. of the tragedy, Othello demands such 
|efforts from the actor, that as a rule any one 
|attempting the part will husband his strength in 
| the two first acts. If there are any really level 
| passages in “ Othello,” they are to be found in 
|those acts mentioned. Here Mr. Brooke struck 
us as being too slow andheavy. Dignity is not 
always thoroughly set forth by very full stops. 
The embodiment of the Moor's grief seems to 
give tone to the whole performance ; and certainly 
this is shown with striking earnestness. The 
tragedian was suffering from hoarseness. Mr. 
Brooke, at the fall of the curtain, led on Miss 





dignation with great vigour. Miss Mandelbert 
—— Desdemona with graceful refinement. Mr. 

. Jones who appeared as Iago was called before 
the curtain. On the 18th, a benefit takes place 
for the Shakespeare Memorial Fund. 


14, MARYLEBONE. 
“ The Chimes ; ” Garibaldi.” 
Mr. Cave has produced a two act drama called 





Marriott, who gave Emilia’s famous burst of in-! 








“ Garibaldi, the Hero of Italy.” The incidents are 
supposed to take place during the patriot’s sojourn 
in Sicily, and the drama, as may be supposed 

abounds in Italian devotion, Neapolitan oppres. 
sion, and combats. Leola, (Miss M. Ferris) 

daughter of a Sicilian “wine-grower,” (Mr. 
Thomson), is about to be married to Lorenzo, (Mr. 
F. Thomas), “a friend to liberty.” News arrives 
of Garibaldi’s landing, and an arrangement to 
send dispatches to him by the young bridegroom 
is overheard by Artigos, a spy, and confidant of 
Bosco, (Mr. Hannan), a villanous governor of 
Palermo, who has designs upon Leola. Lorenzo is 
captured at the church, but defies the governor ; 
and, though fired on by the Neapolitans, gets 
safely away with the message assuring the general 
of Sicilian sympathy and gratitude. Garibaldi, 
(Mr. Gustavus Blake), receives Lorenzo at his 
camp, and makes him an officer in his celebrated 
legion. Meanwhile a comic Englishman, Abel 
Vied (Mr. Harry Bolton), has been seized by the 
Neopolitans, as the bearer of the treasonable 
dispatches. A fight concludes the first act, and 
in the skirmish Bosco is shot by Garibaldi. 
Francisco, a mulatto, and a Garibaldian, is jealous 
of Lorenzo’s promotion, and offers to lure Leola 
into the power of Bosco. She is accompanied by 
her father under the impression that they are 
about entering the Italian camp. He suspects, 
and managing to get the mulatto’s sword refuses 
to go further. He is overpowered by Bosco, and 
Leola is carried off. Masina Rasetta de Picardo, 
(Miss Louisa Collier), has followed the fortunes 
of Garibaldi, disguised as a boy, and is at length 
shot, with her last breath making some remarks 
leading to the assumption that she died more for 
love than for glory. Lorenzo is a prisoner, but 
with Grovannia, (Miss Grace Dawson), escapes. 
What Grovannia’s mission is, or why he appears, 
is not clear. Leola and her father are in Bosco’s 
power, and the old gentleman is about to be shot 
when Garibaldi comes to the rescue, the battle 
of Cassata is fought, Lorenzo meets his Leola 
again, and the curtain falls on the victorious Gari- 
baldians. Mr. Gustavus Blake looks well as the 
Italian hero. The various tableaue are effective 
and well managed. On the 23rd will be played a 
new drama called “ The Life and Times of Shake- 
speare.” It will be got up on an extensive scale, 
and be mounted with new scenery. 


15. Surrey. 
“ The Scottish Chief; ‘* Miss Leer.” 
16. Briranntia. 
* Left-handed Marriage ;” “The Spoiled Child ;” 
* Charlotte Corday.” 


17, VicToria. 
“The Woman in Red,” &c. 
18. PAviiion. 
“ The Ice Witch ;” “ The Detective.” 

The popular “ Detective,” is preceded by a 
“magnificent tale of enchantment, and grand 
spectacle,” called “The Ice Witch, or, The Frozen 
Hand.” The scene is laid in the frozen North 
Sea, and on the Norwegian coast. The time at 
which the action takes place is that remote period 
when sea kings went on piratical excursions, and 
when northern society was in a very lawless state. 
Harold (Mr. W.H. Pitt), and his servant, Magnus 
Snoro (Mr. Bousfield), are the only survivors 
from a wreck among the ice. They are captivated 
by the Ice Witch Druda (Mrs. C. Robinson), and 
her attendant, Hecla (Miss M. Campbell). Master 
and man have left their mortal loves in Norway, 
and wish to get back to them. Harold persists in 
this resolve, and the Ice Witch changes his left 
hand to ice, which will kill any person who 
touches it. Snoro is also bewitched, though only 
in a minor degree. He and his lord, on returning 
to Norway, find their inamoratas carried off b 
Gruthiof’ (Mr. G. Hamilton), “ chief of the hills.” 
The lady Ulla (Miss Ross), bewails Harold, and 
her servant Minna (Miss M. Forde), laments her 
Snoro. In a dream, they are promised by the 
Sun God Frere (called Frezer in the bill), help 
against the Ive Witch’s spell if they will but call 
out his name in the hour of peril, This is exactly 
what Minna cannot do when Gruthiof is proceeding 
to extremes. She has forgotten the name of the 
friendly Sun God, but recollects it when the Ice 
Witch comes to spoil the wedding party of Harold 
and Ulla. Gruthioff is killed by the icy hand; the 


Sun God melts a: the malice of the Ice Witch , 
and all ends . The ballet forms a con- 
siderable elemen his piece. Miss M. Campbell 


a as danseuse with considerable 
a a delight of the audience. 
Mr. H. Pitt plays the sea with power 
and em He is deservedly a favourite with 
the public here ; but should not, in this character 
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19, GRECIAN. 
“ Deborah;”’ “ Kate Kearney.” 
Mr. B. O. Conquest has been gently remon- 
strated with by an author, Mr. Collier, who claims 





drama. Mr. Conquest has altered his ‘“ Kate | 
Kearney” to “ Kate of Killarney ;” and made the | 
amende honorable, by printing Mr. Collier’s mild | 
appeal at the head of the Grecian bill. 


—* 





FUNERAL OF MR. T. P. COOKE. 





The universal respect in which the late Mr. T. 
P. Cooke was held, not only by the dramatic pro- 
fession, but by a large body of friends more or 
less separated from the theatrical calling, was 
abundantly manifested on Monday on the occasion 
of his funeral. A long and prosperous career 
seemed to have gained for the veteran nothing 
but golden opinions. The well-known kindliness 
of his nature, his active charity, the purity of his 
domestic life, and the marked respectability 
which distinguished him from the days of his 
earliest youth, bore their fruit in the affection 
and regard of all who knew him, however in- 
timately or remotely. Amidst the temptations 
which too often beset. the actor in the pursuit of 
his arduous work, it is no easy task to preserve an 
honoured name and a spotless reputation; yet 
this was pre-eminently the achievement of which 
Mr. T. P. Cooke might well have been proud, and 
which those he has left behind him may remember 
with a satisfaction that has no drawback. The 
prosperity which attended his exertions has fre- 
quently been dwelt on, and the prominent in- 
cidents of his eventful life have been amply 
recorded. It only remained for those who had 
been associated with him to pay a last tribute of 
esteem to his memory; and the simple and 
unostentatious way in which this was done 
manifested at once the sincerity and earnestness 
of a large body of sorrowing and affectionate 
friends. 

The funeral was that of a private gentleman, 
and any minute description of its details would, 
therefore, be out of place. To his grave in 
Brompton Cemetery the body of the fate Mr. 
Cooke was brought from his residence in Thurloe, 
square, and at two o'clock, amidst the undisguise - 
grief of his nearest relatives and of very mand 
of his old associates, his remains were consigney 
to their last resting-place. Amongst those presend 
were Mr. B. Webster, Mr. W. Creswick, Mr. Thost 
Williams, Mr. J. B. Buckstone, Mr. W. Cullenford. 
Mr. W. R. Sams, Capt. Spicer, Mr. H. Compton, 
Mr. J. Reddish, Mr. J. R. Anderson, Mr. J. W. 
Anson, Mr. R. E. Phillips, Mr. W. H. Eburne, 
Miss Woolgar, Mr. Atkins, Mr. Worrell, Mr. 
Toole, Mr. Billington, Mr. J. Clarke, Mdme, 
Jullien, Mr. Paul Bedford, Mr. Frank Matthews, 
Mr. J. B. Johnstone, Mr. Wilkinson, Mdme. 
Celeste, Mrs. Fitzwilliam, Miss Josephs, Mr. 
Braid, Mr. H. Buller, Mr. W. Bennett, Mr. Saker, 
Oscar Byrne, Mr. Chippendale, Mr. A. Harris, Mr. 
Belmore, Mr. Turpin, Mr. Povey, Mr. A. Swan- 
borough, Mrs. Swanborough, Miss A. Swan- 
borough, Mr. Ira Aldridge, Mr. F. Buckstone, Mr. 
R. Roxby, Mr. J. H. Cave, Mrs. R. Honner, Mr. 
F. Morton, Mr. H. Boleno, Mr. O'Sullivan, Mr. 
W. Brough, Mr. F. C. Seaton, Mr. R. Romer, Mr. 
J. H. Tully, Mr. 8. May, Mr. H. Howe, Mr. R. 


| Dr. Shrimpton, Dr. Macarthy, Captain Lynch, the 
Reverends Swale, Gardiner, and Gurney; and 
Messrs. Vincent, Wallace, Jones, Dayton, Jerrold, 
Brown, Bowes, Hughes, and Fillonneau—editot of 


A wit Collie | the Gazette des Beaux Arts. 
the prior right to the name “ Kate Kearney” for a | held pm r 5 ehadgang * 6 


A public meeting was 
riday, at the British Embassy, Paris— 
Lord Gray of Gray in the chair—for the purpose 
of considering the best means of worthily cele- 
brating in Paris the 300th anniversary of the 
great English poet’s birthday. The chairman 
briefly explained the object of the day’s proceed- 
ings, and added that Lord Cowley, who was pre- 
vented by business from being present, was most 
anxious for the success of the celebration, and 
would attend the public dinner which the Paris 
committee had proposed to organise. W. Blan- 
chard Jerrold, Esq., being then called on by the 
chairman, entered into explanations respecting 
the formation of the local committee in Paris. 
Captain Lynch moved, and Dr. Spiers seconded, 
the first resolution :— That this meeting having 
heard the reasons why a local committee has been 
established in Paris in aid of the National Shakes- 
peare Committee will give all the support in its 
power to the object in view.”—Adopted unani- 
mously. R. O. Maugham, Esq., proposed, and 
Vincent Wallace, Esq., seconded the following :— 
“That this meeting is of opinion that a banquet 
should be held in Paris to celebrate the tercente- 
nary of Shakespeare’s birth.”—Adopted unani- 
mously. The Rev. H. J. Swale proposed, and the 
Rev. Archer Gurney seconded, the third :— That 
this meeting cordially approves of the proposition 
of the National Shakespeare Committee for the 
erection of a monument in London.”—<Adopted 
unanimously. M. Leroy, a French literary gen- 
tleman, rose and expressed the great interest felt 
by a very considerable number of his countrymen 
in everything that tended to do honour to Shake- 
speare’s name. He had himself spoken that very 
day to several, and he entertained no doubt what- 
ever that many would very willingly join the 
committee and attend the dinner. The Rev. A. 
Gurney proposed, and Captain Lynch seconded 
the subjoined additional resolution, which was 
adopted :—* That, in order to give an international 
and universal character to the Shakespearean cele- 
bration in Paris, it is expedient that leading 
French literary men of note shall be added to the 
committee.” 

Srratrorp-on-Avon.—One very attractive fea- 
ture of the approaching festival will be an exhi- 
bition in the Town Hall of the various portraits 
of Shakespeare extant, and of the most eminent 
representatives of his characters. This exhibition 
will be enriched by valuable acquisitions in the 
shape of many of the finest works of art that now 
adorn the private galleries of our nobility and 
gentry. The Queen, who occupies the foremost 
place in the roll of distinguished contributors, 
has been graciously pleased to recognise the 
“very remarkable occasion” which the Stratford 
committee has undertaken to celebrate, by grant- 
ing the loan from the Royal Gallery of Sir'Thomas 
Lawrence’s picture of “John Kemble in the cha- 
racter of Hamlet.” Her Majesty’s valued sympathy 
with the objects of the Tercentenary has been 
notified to the Mayor of Stratford in the following 
letter :— 





Windsor Castle, April 11th, 1864. 
Sir,—I have the honour to lay before Her 
Majesty the Queen the purport of your letter of 





Shepherd, Mr. J. H. Turner, Mr. E. Stirling, Mr. 
Chas. Manley, F.R.S8., Dr. Cumming, Mr. Lacy. 
Mr. J. Robins, Mr. Williams, the Rev. Mr. Bellew, 
Mr. J. Douglas, Mr. W. 8. Woodin, and Messrs, 
A. Forrester, Nelson, G. Vincent, A. Lloyd, 
Maclean, Hinkley, and German Reed. 

a ee — 





THE SHAKESPEARE TERCENTENARY. 





Betrast Hereropox.—We (Northern Whig) are 
sorry to perceive that in Belfast, almost alone of 
the great towns of the United Kingdom, no pre- 
parations have as yet been made for the celebra- 
tion, or even for the recognition, of the Tercente- 
nary of Shakespeare birth. If there is any 
difficulty in the way of special arrangements— 
though we do not see why there should be—ad- 
vantage might be iaken, as a correspondent has 
suggested, of the fact that the weekly Saturday 
concert in the Ulster Hall falls upon the day 
selected by not very certain tradition as that of 
Shakespeare’s birth. It has been suggested, we 
believe, that the comedy of a “‘ Midswmmer Night's 
Dream” should be read, accompanied by Men- 
delssohn’s music. We are informed that the 
proposal was received with assent by the persons 
on whom its execution is dependent; but we are 
not aware that any 


the promoters of the Shakespeare aniversary 





3 have as yet been taken | shanks Gallery, representi 
to carry it out. The following are the names of | the character of Hamlet.” 


the 7th instant. The Queen has been obliged for 
some time past to decline to accede to the numer- 
ous applications made to Her Majesty for the lo:.n 
of pictures from the Royal galleries for the pur- 
pose of public exhibitions. 

It is extremely difficult to make any distinction 
between the different applicants without giving 


from exhibition, in consequence of the dirt, whic 


surface. 














great offence, and pictures suffer very conslinnary 
no care can prevent from accumulating upon their 


The Queen has, however, been graciously pleased 
to consider this very remarkable occasion as one 
in favour of which an exception may be made, 
and I am commanded to inform you that the 
portrait of John Kemble in the character of Ham- 


Baru.—The 23rd of April happens to be market- 

day in Bath, and it would never do to put off 
market. So the Bathers intend to put off Shake- 
speare until Monday the 25th, when his Worship 
the Mayor will invite the citizeis to promote a 
general holiday, after one o'clock, which, it is 
hoped, will not be enjoyed less from the shops 
being open and the usual industrial pursuits 
followed the former part of the day. They com- 
bine business and pleasure beautifully in Bath. 
Saturday cannot be observed because it is 
market-day, and the holiday on Monday is after 
one o'clock! About two o'clock, the citizens will 
assemble at the Guildhall, and walk in procession 
to the Park, accompanied by the Mayor and Cor- 
poration, and probably the Rifle Volunteers and 
various Friendly Societies. Here, the memorial 
of the celebration of the day will be presented to 
the city, with some formality suited to the 
occasion. In the evening there will be two 
entertainments—a performance of one of Shake- 
speare’s best plays at the theatre, (which, how- 
ever, is in no way under the management of the 
conimittee), and select readings from the poet's 
works, by clergymen and gentlemen, at the 
Guildhall, ree very — for the classes 
who have enjoyed so greatly the penny readin 
under the guidance of the Rev. J. foam. 
From penny —e to Shakespeare—“ from a 
pound to a pin!” But the appeal at the end of 
the committee’s program is delivious. “We trust” 
say the committee, that, if there be any point 
which the public are disposed to criticise, they 
will onmpenh their judgment until the results are 
more fully developed. The committee have had 
difficulties to contend with of which those who 
are only spectators are not aware. They have 
spared neither time, nor thought, nor labour, to 
secure the worthiest and most appropriate cele- 
bration, and if they have gone bapcad the wishes, 
or below the expectations, of their fellow-citizens, 
it has not been» for want of earnest endeavour.” 
An honest committee, at any rate. If they have 
managed by any chance to blunder, they tell us 
that it has been their earnest endeavour to do so. 
Well, let us hope the result will realise their 
dearest hopes, and their earnest endeavour will 
be fully achieved by their going entirely “ beyond 
the wishes or below the expectations of their 
fellow-citizens of Bath.” 
Brisrot.—The arrangements for the celebra- 
tion of the 'Tercentenary in Bristol are now nearly 
completed. On Friday, the 22nd instant, the 
Elocution Society will give an enteriainment at 
the Victoria-rooms, and a dance will follow their 
dramatic performances. On the 28rd there will 
be—if we are rightly informed—a representation 
of “ The Merry Wives of Windsor” at the theatre. 
On Monday Mr. Arthur Young will read “‘ Hamlet” 
at the Broadmead-rooms, and on Tuesday a fancy 
dress ball will be given at the Victoria-rooms. 


_ —— 


T. P. Cooxn,—lIt is pleasant to see such general 
justice a# has been done by the journals to the 
memory of this kind old man. Perhaps there 
was never a theatrical celebrity whose name was 
more widely known ; for years he has been a stock 
subject of allusion for comic writers and burlesque 
concoctors, and he was handed down to fame by 
his old Garrick Club companion, Barham, who in 
a couplet, after an expression of his ignorance of 
nautical terms, said :— 

For which Captain Chamier or Mr. 'T, P. Cooke 

Would call me a “ lubber” or “ son of a sea-cook.” 

He was full of anecdote always, and it is but 
three months since he was describing to me his 
early experience abroad, when he first played the 
Monster in “ Frankenstein” to the infinite terror of 
the Parisians. I have seen no notice of what isa 
fact, that at one time he regularly played clown 
in the pantomime, and played it well. Ho 
was fond of mentioning that he was the only man 
belonging to hia old ship, the Raven, who applied 
for and got the St. Vincent medal—all the others 
were dead or out of the country. One of the best 
things I heard in connection with the deceased 








was said by the late Mr. Charles Danse, who, in 
let, painted by Sir Thomas Lawrence, will be proposing 'T, P. Cooke’s health, said, in allusion 
ge - or ay ag upon his application for | +, ie favourite chasnetee, ~ Ma it be Lon 

it on ehalf. 1 in [ame 

Ihave the honour to be, Sir, peg al -a ee 
Your most obedient humble servant, 

(Signed) C. B. Purpps. {Avvr.} Hoxtowar’s Prits.— Disorders of the 4, 

BE. F. Flower, Esq., ° knows | by the yay Lg ayy army scanty 
| Mayor of Stratford-upon-Avon. Fs ’ terulating Pilla. Thel Gots easing som ed 
The Lords of the Committee of Privy Council on hope Strovent the inporertaainass of the wd <a he 

Education have also granted for this ‘“ e , 

occasion” the loan of the picture in the Shee a pn yt min bg acme oe I Paperienc me 


“ Charles Youn 


letter to that effect 
in | has been received by the Mayor from the Science 
Paris-—Lords Cowley and Grey, Six Joseph Oliff,' and Art Deptarment, South Kensington . 
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TERMS OF SUBSCRIPTION. 


STAMPED. UNSTAMPED. 
Per Year 178. 6d. 13s. Od, 
, Year... .. 88. Od. 6s. 6d. 
, Quarter 4s. 4hd 8a. 3d. 


Payable in advance. Credit 6d. per Quarter additional, 


497 Curqvues anv Post-Orrice ORDERS TO BE DRAWN IN FAVOUR 
or CRAMER, WOOD & CO., 201, Recsent-stazzt, Loxpon. 








Orrices: 201, Recent STREET, 


AND 
55, Kina Street, Recent STREET, 
FROM WHICH THE TRADE 18 SUPPLIED. 


ADVERTISING SCALE. 


6d. per line: a deduction on a Series. 


Professional Cards, nct exceeding three lines, one Guinea 
per annum—for shorter periods, per scale. 





SPECIAL NOTICE. 

The Orchestra may now be had, from the commencement, in 
monthly parts, neatly stitched, cut, and bound in a coloured 
wrapper, price ONE SHILLING per Part—Post-free for four 
stamps extra. 





TO CORRESPONDENTS. 

Yates. We cannot undertake to return cartes of eminent 
artists ; but you may send us a few more. 

Decturxey with THANKS. ‘‘ Welcome, Garibaldi, welcome ;” 


“Three cheers for Garibaldi ;” ‘ Garibaldi, Freedom's 
warrior ;” ‘‘ Hail to Garibaldi ;” and another lyric (appa- 
rently from a Scottish bard) in which the here’s name is on 


four occasions made to rhyme with “ Kirkcaldy,” involving 
a slight haziness of allusion. 

Anti-uvumavue. Calm yourself. The bagpipe is not so barbarous 
an instrument as you would make out. It is mentioned in 
Scripture—in the Psalms, for example—under the term 
“organ.” 

P. Peters. We have too much respect for Italian freedom to 
insert your stanzas thereon. 

L. R. 8. We do not know any old dramatist named John Crowe. 
There was a John Crowne, who was patronised by Charles 
IL., and him you probably mean. Crowne’s hopes of ad- 
vancement were cut short by the King’s sudden death. 

Swan. Shakespeare never intended “ Troilus and Cressida” 
for publication, but it fell into a bookseller’s hands, who 
— to have been a Phelps of the period, in so far as 
playing of the unplayable is concerned. 

J. Best. A good amateur club is the Oxford Dramatic Club, 
the address of which we have forgotten, but you will 
probably get it at the office of the Theatrical Journal, 
published by George Vickers, in the Strand. Henry 
Marston, 17, Wells Street, Gray's Inn Road, is an elocution 
master, who, we think, would suit your purpose. 

Omxoa (Hastings). A: suffering from a mental affliction. B: 
gone abroad. To your euiky about the libretto, we reply, 
No. 

G. Your Service arrived, and is under notice. 

Guitprorny. We regret your notice came too late. Send earlier 
in future, 





LETTERS! ? 

Letters addressed as under, are lying at The 
Orchestra Office, 201, Regent Street, and will be 
forwarded on application :— 

Donald King, Esq. 

H. Allen, Esq. 


STEAM PRINTING. — 
GENTLEMEN GIVING CONCERTS & ENTERTAIN MENTS, 
or requiring Printing of any description, should send for an 

Estimate to . 
“THE ORCHESTRA” OFFICE. 
A reduction on the usual charges made to parties in the 
musical and dramatic professions. 

EVERY KIND OF PRINTING, PLAIN OR IN COLOUR, 
FANCY LETTER, rrc. 
“ORCHESTRA” OFFICE, 

Recent Stream Press, 55, Kine-staest, Reoxnt-staret. 

far Estimates sent by Post. Bill Posting and Distributing 
undertaken for customers. 
OYAL ITALIAN OPERA, COVENT 
GARDEN.—BOXES, STALLS, and AMPHI- 
THEATRE STALLS for the Season, Alternate 
Weeks, Single Night, or One Night a Week, may 
be secured, in the best positions, at Cramer, 
Woop & Co.'s, 201, Regent-street, W. 
| ER MAJESTY’S THEATRE.—BOXES, 
} STALLS, BOX SEATS, and GALLERY 
STALLS for the Season, &c., in the best positions, 
at Cramer, Woop & Co.’s, 201, Regent-street, W. 


Herr Derffel. 








GChe Orchestra: 
A REVIEW OF MUSIC & THE DRAMA. 


All communications to be addressed to the 
Epiror, 201, Regent-street, London, W. 











Mr. Balfe is at present engaged upon Comic 
Opera for Messrs. Cramer, Wood & Co. 











A violoncello, by Rugerius, the property of the 
late Major-General Sir W. Eyre, sold for 1001. at 


The German papers, in an unconscious epigram, 
announce that a new musical and dramatic journal 
has appeared in London under the title of The 
Boosey. Y 





Garibaldi, we understand, will be present at the 
Shakespeare Concert and Working Men’s Demon- 
stration at the AcricuLTuRAL HALL, Islington, on 
Saturday evening next. 





On dit that Mr. Emden shortly joins Mrs. Swan- 
borough in the management of the Srranp; and 
that the Otrmpic will be under the directorship 
of Mr. Horace Wigan. 





The New York papers express surprise that 
actresses get burned to death in London. The 
foot-lights in the theatres of that city are so pro- 
tected that an accident is impossible. 





Herr Herrmann, the great prestidigitateur, 
whom our readers will recollect at the Princess’s 
Theatre last autumn, is about to return to London 
after a most successful professional tour in Spain 
and Portugal. 





There were five hundred applications for seats 
to see Mr. Fechter’s Hamlet at Stratford, before 
it was known that he had declined to appear. 
There were not quite so many for any of the 
other theatrical performances. 





Prince Michael Poniatowski, brother of the 
Emperor’s chamberlain, and well-known amateur 
composer, has died. A banquet which was to have 
been given by Rossini to Meyerbeer, the prince, 
and a select party of composers, was put off in 
consequence of the prince’s death. 





Madame Rudersdorff’s immense reception at 
Paris in the “Elijah” has induced another en- 
gagement there for that artist. She will sing, 
we understand, next year, a specially prepared 
French version of the “ Ode on St. Cecilia’s Day,” 
&c.—and we only trust that the librettist called 
in on the occasion will not be M. Michel Bourges, 
who “did” the “ Elijah.” 





Mr. Fechter was attacked with fainting fits 
and giddiness last Tuesday, and has been con- 
fined to the house ever since, his doctors pro- 
hibiting him from acting for some time. When 
he does re-appear it will be in the part of Hamlet, 
which will be produced with new scenery and 
effects suited to the Lyceum stage. 





The Sr. James’s THEATRE is to be pulled down 
after this season, saith a flying bruit, with what 
authority we know not. "Tis said it has never 
been (with the exception of the Lady Audley 
season) a paying theatre, and that it is not likely 
to become one—wherefore it is to be converted 
into something more utilitarian. We shall be 
sorry that this is the case. The St. James’s is an 
elegant house—of available dimensions for any- 
thing from operetta to five act plays—and if it 
has not paid in times past it is owing to some 
fatality other than site. 





The London correspondent of Le Ménestrel pays 
a graceful compliment to Mr. Morton, of the 
Oxford. ‘The name of ‘ Mireille,” he says, 
“stretches along the streets on numerous bills. I 
wished to see what theatre it was which had so 
soon seized on an opera hardly hatched in Paris; 
and I have discovered that, as with “ Faust,” it is 
at a simple tavern whence the success of a work 
will issue, to which I wish the same chance as to 
its predecessor. In effect, it is at the ‘Oxford- 
Tavern,’ Eldorado, in some measure, of the 
country, that “Faust” was sung for the first 
time, amid the sound of pints of beer and de- 
tonations of ‘soda-water.’ Thence it passed 
successively to the Italian Theatres, at last to the 
theatre of the English Opera. What an argument 
in favor of the liberty of fashions in the establish- 





Messrs. Puttick and Simpsog’s late music sale. = 


ments of Paris!” 





Venn, of Baker-street, is a Great Man. We 
read in the daily papers now, advertisement after 
advertisement, multiplied one on the other, of 
“VENN’S COLLARD AND COLLARD MODEL,” 
At first we were disgusted ; next we were amazed; 
now we admire. There is something Epic in the 
impudence of theman. The ordinary barriers which 
Nature has erected against unfair dealing, one 
with another—such as conscience, honour, morality 
and so forth, are but flimsy cobwebs occasionally, 
not difficult to be rubbed away. It is perfectly 
useless, in such cases, to put one’s trust in human 
nature: better it is, by far, to trust in the Lord 
Chancellor, who is more to be relied on. If there 
is at present, under existing legal enactments, any 
difficulty about stopping the issue of Venn upon 
Collard, we do trust that Mr. Black’s Copyright- 
measure will be introduced at an early stage of the 
present season of Parliament, and that one or more 
of its clauses will have special reference to the 
Trades’ Marks in the case of pianos. 





We are glad to see that our vocal welcome of 
Garibaldi is not to consist of “hurrahs” only. 
On the contrary, the opera houses have done their 
devoirs nobly, and our artists, too, as men, have 
really earned kudos by the ready manner in which 
they have come forward to express our insular 
welcome in lyrical tones. For instance, at the 
CrysTaL Pauace concert to-day (Saturday) the 
most eminent artists, from the two opera houses, 
will appear, forming a remarkable and almost 
unparalleled combination. They will include 
Signore Fricci, Vitali, Bettelheim, and Titiens, 
and Signori Mario, Giuglini, Graziani, Neri-Ba- 
raldi, Colonese, Bossi, Mazzetti, Gasperoni, and 
Mr. Santley. The chorus, also, will be both 
numerous and effective. The concert will be 
under the direction of Signor Arditi, who is a 
great admirer of his illustrious countryman, and 
has written a capital Garibaldina in his praise. 
This song, which is published in English and 
Italian, will be the feature in the concert above 
alluded to. At this juncture everybody should 
sing it. 








THE ENGLISH OPERA ASSOCIATION. 





Tue musical British public may now look with 
some degree of satisfaction to the establishment 
of a permanent English Opera, and to the pro- 
duction of works of art on the stage, not written 
and composed for the purpose of displaying the 
specialities of one or two principal singers, but 
for the sole advancement of Art. 

The full prospectus of the English Opera Asso- 
ciation, which appeared in our columns some short 
time ago, held out hopes and expectations which 
are about to be realised. The pupils and students 
of the Royal Academy of Music, the London 
Academy, the National College of Music, &c., 
who possess the physical requirements and have a 
desire to go on the lyric stage, will have before 
them a field wherein their talents may have full 
scope for development, and the rising generation 
of composers, librettists, artists, and publishers, 
a home for themselves and their works. There 
are many rich and beautiful voices to be found in 
this country, and their possessors will have the 
opportunity of aspiring to Fame. Many hidden 
treasures may be brought to light through the in- 
strumentality of the Association. 

From an advertisement which appears in another 
column, it will be observed that the list of Share- 
holders will be closed on Wednesday next, the 
20th inst. We should therefore advise such of 
our readers who contemplate taking shares to 
apply for them at once, or they will be excluded. 
The privileges granted to holders of twenty-five 
shares and upwards are on the most liberal scale : 
a shareholder holding twenty-five shares being 
entitled to admission to the dress circle or public 
boxes of Covent Garden Theatre one-fourth the 
number of nights of performance during each 
season; of fifty shares, to one-half the number 
of nights ; and of one hundred shares, an admis- 
sion every night. Who would not therefore 











No. 29, April 16, 64. 


THE ORCHESTRA. 


457 








become a Shareholder who can afford to do so? 
While the public will have to pay five shillings 
for each performance, the lucky Shareholder will 
have his, or her admission, for less than one quarter 
that amount. We should not be surprised to find 
that these shares will be at a good premium be- 
fore the opening day. The Directors are displaying 
great energy in the prosecution of their duties ; 
and in addition to the engagements of Mr. ALFRED 
Metiton, Mr. Wiiir1am Berveruey, and Mr. 
Avaustus Harris, we understand they have 
offered engagements to Miss Louisa Pynz, Mdme. 
SHERRINGTON, Mdme. Parepa, Mr. Sims REEvVEs, 
Mr. SantuEy, Mr. Weiss, &c. The Directors have 
likewise advertised that they will receive com- 
munications with reference to Operas for repre- 
sentation, and already they have had several 
Operas of great promise sent for their consider- 
ation. This augurs well for Art. 

With the finest theatre in the world; the most 
talented artists England can produce; with an 
efficient orchestra, under such a well-proved con- 
ductor; with the control of the stage in the hands 
of such an ever ready and able stage manager ; and 
the scenery under such a distinguished artist; the 
success of the undertaking promises well. More- 
over, the arrangements which the Directors have 
made with Mr. Gyz, whereby they identify their 
interests with his, and have the use of his scenery, 
appointments, staff, etc., all add strength to the 
Company. The Shareholders in the English Opera 
Association have much to look forward to, and Art 
and artists will be benefited in no small degree 
by the establishment of such an institution. 

: 








TEATHSONG OF A CERTAIN SWAN. 

TuE most enthusiastic believer in the capacities 
of the Committee in Stratford-on-Avon, originated 
in connection with a certain public event about 
which a great deal of talk has been made, and a 
great deal of bitterness shown, must by this time 
have received a shock from which the mind of 
faith would find it difficult to recover. If, as a 
contemporary observes, a peculiar blight affects, 
and a peculiar diabolical agency seems to thwart, 
every effort made to do SHAKESPEARE honor, 
mildew and the fiend must be very strong in 
Stratford-on-Avon. Committees have blundered 
before now in London, and ridiculous projects have 
failed, but the faltering feet have generally 
managed to stumble into the right path again, 
and in the SHAKESPEARE business are jogging 
along satisfactorily enough. But a fatality 
attaches to Stratford which never leaves it to an 
instant’s glimmer of hope; which never lets us 
dare believe any good can come out of that 
Nazareth in eighteen hundred and sixty four. 
Apparently, the Dame Nature of Stratford-on- 
Avon (assuming that there are many local Natures, 
as there are many local Virgin Maries in the 
Roman Catholic Church) was so exhausted by the 
production of SHAKESPEARE, that for three hundred 
years she has only been able to produce incapables 
in Warwickshire. The proceedings of the Com- 
mittee opened with a series of gentle blunders, 
which were so far interesting at first that they 
gave people something to smile at, and lightened 
up dull corners in a prosy newspaper. The little 
muddle with Mr. PHe.rs was amusing, until that 
dreadful correspondence resulted in the depression 
of audiences who were already depressed enough 
by “Manfred,” but whose spirits went down to 
morbid insanity when they read Mr. PHELps’s 
justification on his own playbills. Gradually new 
blunders dawned, and before long the Stratford 
Committee acquired for themselves a notoriety 
which shall not soon pass away. Their crowning 
pickle is not many days old. Mr. Frecurer has 
refused to play Hamlet. 

From the many toils and troubles of the 
Stratford Celebration it is natural to expect 
much bubbling and boiling over, and the last 
disaster is yet too recent to allow us to hazard 
even a remote guess of the mass of corres- 


We can only realise the fact that Mr. FrcuTer 
has declined to appear, and that his determina- 
tion was brought about by the dismissal of the 
Rev. Mr. Bettew from the secretaryship of the 
Committee, and the strong expressions used by 
Mr. FLower, mayor of Stratford. On the 2nd of 
March Mr. BELLew got his cong¢, and the same 
day the mayor wrote him a letter in which he 
strongly animadverted on the insult offered by 
Mr. Bettew to Mr. Pue.ps, finishing with the 
expression of his opinion that the evils resulting 
from this affront “far more than outbalance any 
“advantages that could accrue to us from the 
“most zealous advocacy of yourself or any other 
“person.” For some little time Mr. Fechter re- 
mained in ignorance of this letter, but when it 
was brought before his notice, he required the 
withdrawal of the resolution and Mr. FLowzr’s 
expression of opinion. On the Committee’s re- 
fusal to do this followed his own resignation, and 
theStratford program now illustrates theanomaly of 
the play of “Hamlet” with the part of Hamletomitted. 
We commend Mr. Fercurer for his course of 
action. To that course honour, delicacy, and 
sensibility alike pointed. The reprouch cast on 
Mr. BEetLew for his issue with Mr. PHe.prs was 
tantamount to a depreciation of Mr. Frcurer. 
“You have got us at loggerheads with PHE.ps,” 
writes the mayor virtually, “and that mess is more 
than your help, or any other man’s, will counter- 
balance.” The words here are so strong, and the 
sense so obvious, that but one course could be left 
to Mr. FecuTEer as a proud gentleman. By the 
Committee’s admission that Mr. Pue.ps’s com- 
plaint of being slighted was just, the Committeo 
are pinned to the deduction that Mr. Fecurrr 
was the means employed for slighting him. In 
these circumstances the latter could not con- 
sistently suffer the aspersion to remain un- 
challenged. 
But worse things have resulted from this same 
point. On the receipt of Mr. Frcurer’s decli- 
nature, the Stratford Committee wrote to the 
papers complaining of that gentleman’s breach 
of trust. ,Great expense, they said, had been 
incurred for the production of “ Hamlet” on the 
22rd, expense which was now thrown away. At 
first sight this would read as though the expense 
was the Committee’s, who would, in that case, 
have had a right to complain, but a letter from 
Mr. Barnett, Mr. Fecurer’s Acting-Manager, 
undeceives the public on this point. The money 
devoted to the production of scenic effect and to 
dresses, was found by Mr. Fecursr, generously 
bestowed by him; and a remark which insinuates 
rather than states anything to the contrary is 
false on the Committee’s part, says Mr. Barnerr. 
To this the Secretary of the Committee replies 
ramblingly and to little purpose, with quotations 
from the Lyceum letter, which take up half his 
own, and a dreadful postcript threatens the world 
with the publication ‘in extenso, of the whole of 
the correspondence between Messrs. BELLEW and 
FEcHTER. 
Defend us from the publication of “the whole 
in extenso !”” The public are so sated with Strat- 
ford correspondence that (as the Committee might 
say) “the half in a moiety” would be more than 
sufficient. We do not want more letters on the 
subject ; we can discern but too well how matters 
stand as it is. We sympathise fully with Mr. 
Fecuter in the slight he has received, and sym- 
pathise with him in his action. It is only wonder- 
ful that he stood the nuisance so long. A kind of 
pothouse blustering always endeavoured to make 
his assumption of the part out of place, because 
he is a Frenchman ; as though art were the birth- 
right of any particular nation! To the bluster 
of this vulgar patriotism no further opportunity 
will be! offered; and Mr. Puetrs may slumber 
in peace. The scenery of “ Hamlet”—in the 
production of which the deplorable expense was 
incurred—has been left in Stratford-on-Avon; 
and a dogged Englishman is only wanted to do 


a premium there. But an unenviable notoriety 
lingers on the Avon, and scares away artists ; 
and it is no wonder if the fame of the Committee 
frightens them away. Mr. Fecurer is being 
avenged. Mrs. Kreiey is on medical authority 
forbidden to play there ; Mdlle. Trersens will not 
sing in the “ Messiah,” and, greatest loss of all in 
the analogy of mismanagement, Mr. Soruern will 
not act “ Bunkum Muller.” 





 BLONDIN AT ROME. 


By private advices from the Eternal City, we 
learn that Buonpin made his first ascent there 
last Sunday, in the Macao, or private grounds of 
the Cardinal Mzeropr. He has had an immense 
success. The Romans—and especially of course 
the foreign residents—crowded in shoals to see 
the great acrobat of whom they had read and 
heard so much. The day passed off without any 
accident. It had been arranged that Bionpin 
should “go up” from the Pincio, but on examining 
the place where the uprights and supports were to 
be fixed, Bironpin did not like the look of the 
ground, and accordingly had himself an interview 
with Cardinal Meropg, who, in the most liberal 
manner, gave him permission to perform in the 
Macao. From Rome Bionpin was to go this week 
to Naples, but will return to Rome by-and-by 
for another ascent. 











ALLEGED SONG-PIRACY. 


To the Editor of The Orchestra. 

Sir,—If the castigation administered to Mr. 
Franz Nava, and others of his genus, be deserved, 
the following instance of similar wholesale piracy 
ought not to pass unnoticed :— 
A song has been frequently noticed in The 
Orchestra, and other papers, with laudation, as 
being sung by some of our leading lady vocalists, 
and referred to as “Mr. Pratten’s lively song 
‘Too late,’” ete. etc. I believe it has been 
favourably reviewed in one of your musical con- 
temporaries. I heard the song a short time since, 
and, to my surprise, found it to be neither more nor 
less than the far-famed Parisian students’ song :— 
‘*Measieurs les Etudiants, 

Qui vont a la Chaumiére,” &c., 
adapted (!) to English words. I find the song is 
published by Messrs. Boosey as being by Mr. 
Pratten. Now, as nothing is said about its being 
adapted (whatever that may be) from the French, 
I do not see what claim Mr. Pratten can have to 
put his name on the title page. The music is 
French ; and the words are certainly not adapted, 
being simply some namby-pamby sentimental 
rubbish substituted for the lively rollicking strain 
of the original.—Yours obediently, J.C. 











A CLASSICAL TERCENTENARY CELEBRATION. 


To the Editor of The Orchestra, 

Sir,—As the Tercentenary of Shakespeare’s 
birth is now close at hand, it may interest some 
of your readers to know how the Greeks and 
Romans did honour to the memory of the illus- 
trious dead. Mschylus, the greatest of their 
tragedians, furnishes the best illustration. He 
was killed, as is well known, at the battle of 
Marathon, 8.c. 490, and was therefore regarded as 
a hero and martyr as well as a poet. The tercen- 
tenary of his death thus fell during the brief 
sovereignty of Cassander, who resolved to hold a 
celebration of unusual pomp. The Nemean Games, 
which, owing to the troubled condition of the 
country, had been discontinued for some years, 
were revived, and a solemn procession was organ- 
ised in the usual manner, consisting first of girls 
bearing baskets (canephorm), youths riding on 
horseback, and bacchantes with thyrsi, concluding 
with the bust of the great dramatist. Sacrifices 
were offered and libations poured to Apollo and 
the Muses. Then followed the chariot and horse 
races, and the pentathlon, or contests in wrestling, 
running, boxing, and throwing the quoit. The 

which lasted five days, 











pondence that will burst upon the world shortly. 








the play justice, as dogged Englishmen seem at 





proceedings, 
the performance, in the theatre, of the 
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theus and Agamemnon, after which an ode was 
recited, composed expressly for the occasion. The | 
author’s name is unknown, but Pausanias tells us | 
that Horace has copied this ode in the opening of | 
his “Carmen Szculare ;”’ as the original, however, | 
has unfortunately perished, we cannot tell if this | 
is the case. 


Any of your readers who may wish to learn 


more on this subject, and to compare our modern | would bring him round to his erring and repentant 


manners and customs with those of the ancients, 
will find full particulars in the 6th volume of the | 
Leipsic series of “ Byzantine Historians,” where, | 
at page 274, is a valuable fragment of Evagrius, | 
giving a full account of the ceremonies used. A 
briefer but very spirited narrative will also be 
found in the 2nd volume of Carl’ Miiller’s 
*“ Dorians,” sub voce “ Nemean Games.’’—I have 
the honour to be, sir, your obedient servant, 
CANTAB. 








MUSICAL AND DRAMATIC PARIS. 
VI. 


A new drama in five acts, called “Le Comte de} 
Saulles,” has been produced at L’ Ambigu Comique. 
It is from the pen of M. Edouard Plouvier, a 
writer of no mean talent, who has before now 
expended much labour on the careful production 
of pieces, and who expends it now in the produc- 
tion of this. M. Plouvier is a subtle writer, in 
whose writings the dialogue is the strongest 
point; for it is manipulated with a dexterity 
which causes all interest to centre in it, rather 
than in the plot of the play. Of the present 
“Comte de Saulles”’ the plot is briefly this: Léon 
ad’ Hortal, aged 25, loves and is loved by Nina 
Fromont. Léon’'s mother has married twice, and 
her second husband, M. de Saulles, is a rich man. 
She speaks to her hushand of her son’s matri- 
monial schemes, and M. d: Saulles readily consents, 
goes to Nina's father, demands Nina, and is told 
that the futur must produce a fortune of 300,000 
francs, which is the amount of Nina’s dowry. 
Léon has not so much, having been left a legacy 
of 1200 francs only, de rente, from his late father ; 
but his stepfather makes no trouble of the matter, 
makes up the difference out of his own pocket, 
and the marriage affair proceeds. Léon is wild 
with joy on hearing that Nina’s father has ac- 
cepted him ; but the moment he hears of what 
his stepfather has done for him, he renounces his 
love, and announces his intention to leave the 
parental roof. 

At this point, and in explication of the mystery, 
that violation of the seventh commandment comes 
in, without which no French writer apparently 
can put a piece upon the stage. It is characteristic 
of the impurity of both author and andience, 
that some taint of immorality—and of this par- 
ticular immorality—colours every play produced 
in Paris. Domestic fidelity is /ade—weak—un- 
real; and ne piece is written without the diabolical 
spice which turns love and trust and woman's 
faith and all that sanctifies a home to the putrid 
mass fit only to feast French sensuality. In the 
“Comte de Saulles” a virtuous hero is introduced 





for the purpose of casting scorn upon virtue. 
The author makes him obstinate and weakminded, 
and the 


people are!” and the audience hoot, 


critics gnash their teeth, and cry, “Ah the| 


Pharisees! Ah the pure ones! Ah the pest! 
Who will deliver us from them?” Which are 
precisely the words used by the critic in L’ Opinion 
Nationale. 

It turns out that M. de Saulles, at that time an 
officer in the navy, loved his present wife before 
she had married for the first time. He parted 
from her to join his ship, and on his return found 
her married to M. d’'Hortal. To a French lady 
and gentleman the trifling obstacle of marriage 
with somebody else makes very little difference 
in their relations; and Madame d’Hortal saw no 
necessity for being off with the old love before 
she was on with the new. At this juncture, the 
seventh commandment gets badly knocked about, 
and is taken off the stage in a very battered 


|singing throughout, and particularly on the 
and then in effect says, ‘See what your virtuous | 


state. Summarily, Léon is the naval officer’s son, 
though by law his name is D’ Hortal. : 
He finds out in course of time that something 


between his mother and stepfather existed before 
his supposed father’s death. He suspects half, 
but not the whole truth, and he refuses to accept 
anything from M. de Saulles. On his refusal turns 
the plot of the piece, and the explanation which 


father is deferred to the fifth act. The young man 
leaves his home, sets up as barrister, and of course 
wins a professional position in half an hour. To 
him comes M. de Saulles, soliciting his legal advice. 
It seems that a brother officer has left him a sum 
of money in a will, and that the nearest relative 
of the deceased disputes the settlement. The 
embryo barrister takes the brief, and it is found 
that the legacy is actually the return of money 
left in trust by M. de Saulles for the use of an 
illegitimate child of his, the mother of whom was 
married at the time when M. de Saulles confided 
the sum to his friend. Witnesses are called, and 
among them is an old sailor who confesses to have 
gathered his knowledge from a conversation be- 
tween the two officers, in course of which he heard 
M. de Saulles tell his friend that the husband of 
the child’s mother had died, and, dying, had con- 
fided his wife to her betrayer, with the words, 
“ My life separated you: my death will reunite 
you.” 

Still Léon will not see that this child is himself. 
He storm and rages, and the audience are dis- 
gusted with his virtue. Ultimately his mother 
comes, tells him that his (supposed) father had on 
his deathbed entreated her to marry De Saulles, 
with the words, “My life separated you: my death 
will reunite you.” The repetition of the phrase 
clears up Léon’s ideas as to the fact, and he can no 
longer repulse his father. He gains the lawsuit 
for him, asks his wedding portion for a dower, and 
down comes the curtain on a piece essentially 
Parisian and essentially bad in idea, redeemed in 
a measure by the naturalness and force of the 
dialogue, which is true to the wicked nature of 
society and a depraved public taste. 

At the Italien, Fraschini has appeared to great 
advantage as Il Duca in “ Rigoletto.” ‘‘Ifhe does 
not sing like Mario (says one critic) en bel homme, 
at least he performs en grand chanteur, which we 
prefer.” His rendering of “ La Donna e Mobile” 
is described as very fine, removing it from its 
usual acceptation as an elegant vocal mazurka, 
and revealing its poetry in a manner which won 
all hearts as well as all ears. The quartet was 
sung by Carlotta Marchisio, Mdme. de Meric, 
Lablache, Delle-Sedie, and Fraschini—a strong 
east. They say Dellie-Sedie’s powers of acting 
are developing—it being impossible that his voice 
could improve. A neat compliment! Two light 
tenors have also made their appearance—Bettini, 
in the “ Barbiere,” and Mariotti, in the “Sonnam- 
bula,” with average success. “ Cenerentola” has 
been revived expressly for the fine contralto sing- 
ing of Mdlle. Barbara Marchisio. Her appearance 
in this charming work appears to have been suc- 
cessful, much laudation being bestowed on her 


broderies with which she enriched the rondo in the 
finale. Scalese was bissé for the everlasting “ Miei 
Rampolli,” and in the duo “ Un Segreto @ Impor- 
tansa,” which he sang with Delle-Sedie. 

Poor M. Bagier, that most courtly of managers, 
and dashing of impreserii, has been publishing 
his letters addressed to Government, asking for 
the continuance of the Italian subvention, 100,000 
francs, stopped last year under the “régime de 
liberté des thédtres,” and just after Bagier had, in 
the most trustful manner, taken the whole re- 
sponsibility of the Opera House off the shoulders 
of M, Calzado. Whether M. Bagier will gain 
his point is a matter of considerable doubt, but 
the French journals are as favourable as they can 
afford to be to his cause. There is little operatic 
news else stirring. Villaret is to appear in the 
“ Huguenots,” as we have before announced; the 


everhauling ; and the enfant gitée, Adelina Patti, 
was to have a farewell extra night at the Italien 
last night (Friday), previous to her departure for 
the groves of Covent Garden. 

Two classical fétes have waxed and waned in 
Musical Paris,—one the Beethoven Festival, the 
other the Mendelssohn Festival. These monster 
gatherings were held in the vast arena of the 
Cirque Napoléon. The orchestra was under M. 
Pasdeloup, and the great instrumental feature 
was the performance of the 9th symphony (the 
last of Beethoven). In his viclin concerto, in the 
second part of the program, M. Vieuxtemps won 
immense kudos, especially in the adagio, which he 
played in the most ravishing manner, but some of 
the critics thought he might have infused a little 
more animation into the first allegro, and more 
fire into the finale. If so, all we can say is 
M. Vieuxtemps will have enough physical trouble 
to satisfy these very fastidious gentlemen. Malle. 
de Maésen sang the scena “ Oh! perfido,” and M. 
Capoul the noble “Adelaida.” An air du ballet 
from the “ Prometheus,” and excerpts from the 
* Ruines d’Athénes,” were also included in the 
program. The Mendelssohn Festival was also a 
great success. The first part consisted of the 
overture to ‘“ Athaliah” — “The Departure ” 
(chorus), and the concerto in @ minor for piano, 
played by M. Jaell. The second part was the 
“ Elijah,” in which Mdme. Rudersdorff sang the 
soprano music, Mdme. Talvo-Bedogni the con- 
tralto, and M. Petit the bass. The band and 
chorus, under M. Pasdeloup, numbered five 
hundred. 

Rossini hadya musical soirée last week, at which 
the Sisters Marchisio, MM. Gardoni, Delle-Sedie, 
Agnesi, Frizzi, Sivori, &c., were present. Amongst 
the features of the evening were the performance 
of an unpublished “ Noél” by Rossini—said to be 
a number of a grand mass he has now in hand— 
and the execution by Sivori of the prayer from 
Moise” on the fourth string of his violin. After 
this bit of charlatanism, Sivori had to receive the 
felicitations of the crowd of celebrities present, 
amongst others of M. le Senateur de Maupas, who 
said a number of very civil things to the great 
violinist. 

MM. Barker and Verschneider have bought and 
improved upon a patent of Dr. Peschard, of Caen, 
for more rapid action in organ mechanism. In- 
stead of the ordinary trackers, rollers, &c., which, 
on the key being pressed, uncover the pipe and 
produce the sound, the patentees employ elec- 
tricity, which gives instantaneous action on the 
most delicate touch. We should be inclined to 
think the notion one of those chimerical inven- 
tions which are annually fated to extinction, were 
it not for the fact that a special. commission has 
sat upon it, and approved it, and MM. Barker and 
Verschneider have got an order to construct a 
new organ on their principle for the church of St. 
Augustin. 








CONTINENTAL JOTTINGS. 





vii. 

New operatic brooms not infrequently sweep 
clean the manager’s treasury; and Friiulein de 
Terey is at Berlin. Very ordinary deduction will 
complete the sorites. But Fraulein de Terey is 
one of those brooms which sweep better—sweep 
the money into the treasury—after they are better 
known. At first the hard lyrical bristles are in- 
effective in bringing down the dust; but a little 
use, and a little wear and tear, and a little softening 
of besomatic stiffness, and the broom glides softly, 
and success lies on the tapis. Fri. de Terey’s 
harshnesses have been toned down, and the 
Fraulein in the “Huguenots” is absolutely almost 
successful. Her Margaret is finely coloured, is 
dexterous, is even applaudable. She puts her 
shoulder—but alas! not her voice—to the weal of 
the Berliner Konigliches Opernhaus, and the 
Berliners appreciate her desire to succeed, even 
while they cannot acknowledge her power. But 
facts are proverbially uncompromising, and while 








Opéra-Comique is to be shut for @ two months’ 





continental gentleness would leave criticism im- 
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agined rather than expressed in censorious fashion, | sterling coin is to be had there, and to paraphrase 
certain stubborn facts cannot be altogether denied, | Fulstaf’s enquiry, “Who hath it?” the reply, 
even by the mild and suave critic. Facts assert | «He who sang o’ Wednesday,” is appropriate to 


that De Terey’s voice is thin and bodiless, void of t 


charm or euphony; that her upper register is only | entirely out of the question. Miska Hauser sings | “ Eternity. 


he Residency; any monetary equivalent being 


to be reached, like Traddles’s worldly achieve-| to half-filled saloons; yet he is an artist of no 


ments, “with a pull;” that even then the notes| mean calibre. 


are feeble ; that her execution fails in distinction 
of phrases; that her singing suggests a re- 
hearsal at which the artist is anxious to spare 


His tone is particularly soft, and 


his cantilera of surpassing sweetness and feeling. | phe com 


He is a travelled man; has had such experience general result mediocre and uninteresting. It is 
as it is the fortune of few men to make; and yet | not obvious, we may remark, en passant, why the 


her voice rather than put forth all her energies, | leaves little or no trace of this experience and 


as Wachtel might do, carefully hoarding his c di} this talent in the sparely-filled saloons of Berlin. 
But the Prussian capital, by its own confession, is 


failing in the appreciation of art, and losing its 
German press (of the Berliner Musikzeitung and the | taste lamentably. 


petto for grand occasions. Further facts go to 
show—and avail themselves of the pages of the 


Signale, for instance) in their demonstration—that 
Frl. de Terey’s intonation is far from clear, and 


the lyrical) realisation of her parts far from ex- 
tensive. Nevertheless it is just to add that her 


increasing; and hope is held out of De Terey 
even becoming appreciated, the event simply being 
like Wagner’s music—a prospective triumph. She 
has obviously applied herself with diligence, and 
musical knowledge has come, even while musical 
wisdom lingers. Herr Grill is an old acquaintance 
—an acquaintance of six years back, when he 
gastirte in Berlin; and at that time his reception 
was so favorable, and his merits so great, that 
mighty engagements were talked of, which should 
confine so much talent exclusively to Berlin; and 
which, somehow or other, never came off. To-day 
there is no talk of a resumption of these ideas; 
for, sooth to say, Grill has suffered with time— 
even with so short a time. It seems as though a 
twelvemonth or so had made of Herr Grill a musical 
Prisoner of Chillon, who might sing in soloistic 
despondency :— 


** My voice is gone, but not with beer, 
But all turned queer 
In a single year.” 


Fora peculiar husky—and, so to speak, dusky— 
vocalisation characterises him; and his indistinct- 
ness is not only vocal but verbal: he alters vowels 
ad lib., and plays havoc with accents. Now, 
Continentals are not sufficiently Bel-Demoniotised 
to stand this: the French would not have stood 
Charles Mathews if he had not been a perfect 
French scholar; and a German Celeste would to 
this day be an impossibility, albeit Sir William 
Don did in his day get on pretty well, until he 
pitched into the Nachwiichter, and threw some- 
body out of a window in Frankfort. Grill is more 
serious than Sir William, for the one is earnest 
opera; and Grill’s affectation will not go down. 
More than that, he either has lost force, or will no 
longerexert himself, either one or the other. Suffice 
it to say that his Raoul in the “ Huguenots” was 
something to grumble over and to pshaw, when a 
discontented public left the Opernhaus, despising 
the Claque. Lucca alone redeemed the opera. 
She was stormily received—that is with thunder 
and much hailing—and was called at the end of the 
opera, as a matter of course. Grill brought her 
on bowing; but the Berlin audience is decisive 
and distinctive, and did not wish to confound 
Lucca’s merits with Grill’s demerits. So it called 
its derling a second time; and Grill again ap- 
peared, leading on the Friulein. This was rather 
toomuch; and Berlin politely intimated, with a 
little hooting, that it was the lady, and not the 
gentleman, whose presence was an object. So, for 
a third time, the fair singer came on, and her 
reception was immense. Her Valentine is one of 
her most successful achievements. 

The Friedrich - Wilhelmstidtisches Theater 
rejoices in the possession of the Brousil family, 
whose engagement at the Polytechnic this time 
last year will be remembered by our London 
readers, as will their engagements in the pro- 
vinces on numerous occasions. All the papers 
speak eulogistically of Bertha, designating her as 
the pearl of the family. One of the few artists 
who visit Berlin at this season of the year is 
the violinist, Miska Hauser. The Residency is 


: German season over, the Italian comes on; and 
her intelligence in the dramatic (not to speak of | yordi opens the ball—in Maschera. The Viennese 
are somewhat inclined to pooh-pooh “ Un Ballo,” 
: ; calling it slow and tedious, though Graziani is 
intonation is becoming clearer, and her intelligence | there with Bartolini, Lotti, and Volpini. The 


Opera is dead in Vienna; long live opera! The 


management has also erred in increasing the 
subscription. Large by degrees and beautifully 
greater have the admissions become, until people 
get disgusted with opera and Italy and Verdi, and 
decline altogether to patronise a dispensation 
which applies to price rather than to talent the 
motto “ Excelsior.” The plans of the new Con- 
servatory-Palace have now been submitted and 
published. 

Everything was done for Carlotta Patti’s second 
concert in Frankfort that human wit or Ullmann 
ingenuity could devise. Reduction of railway 
fares ; excursion trains from neighbouring places; 
reduction of price on tickets, contingent on a lot 
being taken; and a well-selected program; might 
justly have earned success. But somehow the 
Continentals have come to look shy on Carlotta ; 
and they have a horror of anything that savors of 
Americanism in the way of advertisement. Thus 
Carlotta is shirked, Ullmann coldly regarded, and 
the great undertaking is strongly and not very 
elegantly termed “ amerikanischer Schwindel.” On 
the last occasion the concert hall was only half 
full, even with excursion trains and family tickets; 
and they who came showed some evident signs of 
opposition to the flattering unction which Ullmann, 
through the medium of large posters, is inclined 
to lay to his soul. 
The erectionof a Conservatory for the formation 
of actors in connection with the National Theatre, 
is projected in Pesth. A council having been 
called on the subject, the committee of the 
National Theatre, whose president is Count George 
Karolyi, have made known their intentions and 


REVIEWS. 





VOCAL. 
[CHarrett & Co.] 
Words by Gay. Music by Rates 
WILKINSON, 


Gay's well-known words are here set in the form 
a scena, maestoso, recitative, and andantino. 
position is laboured and old-fashioned; the 


andantino should be written in triplets in 2-4 time, 
instead of at once adopting 6-8 time. 





* Night.” Music by Ratpn Wu.Kinson. 
The accompaniment of this song is in places 
ambitious and complex, and so calculated to em- 
barass the voice. The melody is a sort of ornate 
parody upon “ Di pescatore ignobile.” 





{[JoserpH WILLIAms. | 

“The Brook is purling on its way.” Serenade. 
Words by C. F. Houseman, Esq. Music by 
Danie MIppLETON. 


We venture to commend this pleasing and 
musician-like composition as a laudable essay in 
the legitimate school of song writing. The accom- 
paniment is particularly well constructed. How 
the composer has contrived to write good music to 
such utter nonsense in the shape of words it is 
difficult to understand. 





[Outrvinr & Co, | 

* Reguiling eyes.” Written by G. A. MonrAaun, 
Esq. Musie by W. Henri Eayres. 

This pleasing and unaffected melody, in three 

flats, common time, although without any pre- 

tension to striking originality, is still to be com- 

mended as strictly vocal in character. 





[Cramer, Woop & Co.} 

“The dream of home.” Song-Waltz. Written by 
Henry Farnie, and adapted to the celebrated 
“Il Bacio,” by Arprtt. 

What young lady who can sing, does not essay 
the love-popular “Il Bacio?” To those fair 
vocalists who are unacquainted with the Italian 
language, these English words then, must prove 
highly acceptable; and, in consequence of the 
somewhat uncomfortable warmth of the sentiment 
of the original, they may be hardly less useful to 
ae ladies who not only sing, but understand, 
talian. 





‘* May Morning.” Ballad. Music by C. J. Hararrr, 
This ballad is in o, in 6-8time, is not in- 
elegant, but has no claim to originality, either 
in melody or method of treatment. 





[Auerner & Co. ] 





their requirements. They want a vice-director, 
who at the same time should act as professor and 
conduct the conservatory, at the salary of 1,000 
florins; two professors, one for the serious and the 
other for the buffo branch, at 500 florins each ; two 
singing masters at 600 florins; and a pianoforte 


prominent historical dramas), archeology, ethno- 
graphy, and dramatic studies. 
AL GENERAL GARIBALDI,. 





D' Italia primo onore, 
Di libert& campion, 
Di tutto il mondo amore, 
Evviva a] suol d’ Albion. 


Tu, senza orgoglio o fregi, 
Dy imperator, di regi 
»rator, 
Tu sel pid grande ancor. 


Non di mercato applauso 
L’ aura scop 8’ udi 
Per te de’ mille i! plauso 
Puro dal cori usci. 


A gees cat 
Né metro, n F 
Che I’ opra tuo odiento 
E il tempio tuo pid bel. 


at ey er 

paro andra, 
Né tempo, né destino 
Mai spegner nol potra. 





avoided by most artists, for honor rather than | April 14th, 1864. 


jean aseees, 
Covent Garden, ? "i 


“ Onaway, awake beloved!” Part Song, for s., A., 
t., B. Words from Lonorriiow’s “ Hiawatha,” 

Music by G. F. Cons, B.A., Fellow of Trinity 

College, Cambridge. 

Not only has Mr. Cobb taken Mendelssohn for 

his model—and what better model in this charm- 


teacher at 500 florins. The course of instruction a0 © we pone of ce eae tiie ae = 
roposed will include the Hungarian language and | W"'Dg everywhere betrays the influence of the 
a dramaturgy, history (with regard to the great master. He has, however, produced a very 


interesting part-song. The melody is agreeable 
and flowing, and the parts are extremely, well 
written, and eminently vocal in character, We 
trust Mr. Cobb will continue to cultivate a depart- 
ment for which he shows such aptitude. Before 

lacing the parts in the hands , it will 
* desirable to revise the marks ng the 
time, as they are sparingly and incompletely dis- 
tributed. 


— 


“ The Sailor boy.” Song for contralto or baritone. 
Words — Tennyson, Esq. Music by G. F. 
Coss, B 
This composition partakes, to a t extent, of 

the ordinary balled character, butlin yet wey 

to the average in matter and execu 6 do 
not think these words very well adapted for music. 


—— 


[Horwoop & Co.] 
“Mi native ” : 7 
voipraow. ‘Musto by @. Batwa, 








se i ie 


character, 
sentiment of ‘a 
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J. Harkness, Preston. } 


“Then u hy not give a kiss to me?” Music by 
Witiiam JONES. 
The words, stated to be from the French, and 


music of this song, are beneath criticism. 
g 





Lonpon P1ano-Forre Bazaar, Manchester. | 
No. 4. “I will arise.” Sacred Music. Adapted 

for public and private devotion. R. ANDREws. 

This sacred composition forms one of a set of 
similar pieces, original and selected, intended as 
additions to the stock of English Psalmody, suit- 
able for congregational singing. It is in the 
usual church style, neither better nor worse than 
the average of such compositions, and is con- 
structed of a succession of well-established phrases. 
We recommend a redistribution of the harmony 
in the voice parts at the words, “ Worthy to be 
called.” 

_ Pe -_——_—— 
INSTRUMENTAL. 
| Cramer, Woop & Co. } 
** She Stoops to Conquer.” Quadrilles. 
Coore. 

This is a charming set of quadrilles, skilfully 
constructed upon some of the best subjects in 
Macfarren’s opera. They are likely to rival in 
popularity the well-known set from ‘ Faust.” 


By Cuas. 





L’Ardita. Valse brillante. 


Pour le piano i 
quatre mains. 


Par Luia1 ARpITI. 

The popular song-waltz of the above name, very 
effectively arranged for the pianoforte as a duet. 
‘I'he melody is dansante and animated, and the 
arrangement easy of execution. 





(J. H. Jewet. | 
1. Fishermen's Chorus. From Dr. Benner GiL- 
Bert's operetta “A Night in Fairy Land.” By 
ANSELME DE LA Cour. 
2. Woodbine Valse. By ANSELME DE LA Cour. 


1. An obvious and rather interesting melody of 
the Barcarole species, in 6-8 time, treated with 
some pages of very commonplace variations, forms 
the first section of this piece. The latter portion 
is based upon a vigorous marziale in 2-4 time. 

2. This valse is not intended for dancing, and 
possesses no interest as a pianoforte piece. 





|W. R. Watson. } 

* Barcarolle.” Pour le Piano. Par F. R. Mann. 
And “ La Gracieuse.” Morceau élégant et non 
difficile. By the same composer. 

Both these are good pieces; both have character 
and invention. ‘The first is a barcarolle in a 
minor, the opening of which at once suggests the 
nature of the whole piece; and this alone is a 
great merit in days like the present, when half 
the pieces published have no character whatever, 
and suggest nothing at all. A pleasant relief is 
afforded by the introduction of a sort of “ tutti” 
in the major key, but the subject here should have 
been a little fresher, and less like other well-known 
things. “La Gracieuse” is a pretty movement, 
4 la polka, in c major; easy to play, and easily re- 
membered, with an episode, in the sub-dominant, of 
a somewhat more brilliant style. Both pieces will 
please amateurs, and can be safely employed by 
professors for teaching purposes. 








[Scnorr & Co.] 
* Sehnsucht.” Nocturne pour le Piano. Par 
CHARLES Epwarp STEPHENS. 

The patchiness of this title is fortunately con- 
fined to the title-page, nothing of the sort appear- 
ing in the music, which is a thoroughly digested 
and coherent piece. The opening subject, in p 
flat major, has both elegance and grace; while, 
by so elegant a musician as Mr. Stephens, it is 
not surprising to find it handled in a manner at 
once satisfactory and clever. There is a second 
subject, in the relative minor, to express which 
three staves are employed, and in which the com- 
poser has indicated what we think to be a judi- 
cious “cut”—for we do not altogether sidaies 
this episode; it has scarcely any originality, and 
the arpeggio passages for the right hand, while 
effective in themselves, are scarcely in keeping 
with the title. But whatever objection we may 
entertain to this middle part, is more than com- 
pensated by the manner in which Mr. Stephens 
treats his first subject on reproducing it. It is a 
most felicitous idea, showing a graceful mind, 
besides musicianly knowledge and experience. 
What was anon a solo is now a duet, and the 
voices flow on together, and combine in a most 
charming manner. Nothing could be more elegant 


|or suggestive than this idea, and a short coda 
with some long shakes, pianissimo, on the highest 
part of the instrument, brings the piece to a most 
appropriate and well-prepared close. 





[Cramer, Woop & Co.] 


“ She Stoops to Conquer.” Reminiscence of Mac- 
farren’s Opera. For the Pianoforte. By 
| Francesco BERGER. 
| That the music in Mr. Macfarren’s last opera 
| grows upon one is tantamount to saying that it is 
good music. But that it should contain sufficient 
melody to furnish a dozen pleasant pianoforte 
pieces is an additional merit,’ and a fact not to be 
overlooked in the present dearth of tune and 
drought of cantilena. The subjects selected by 
Mr. i. Berger for his “Reminiscence” are Mr. 
Perren’s elegant song, “ When first we met;” 
Miss Pyne’s spirited ‘Am I not a pretty barmaid?” 
and the “Kiss-in-the-ring” music; to which, both 
as prologue and epilogue, he introduces ‘The 
noble game of cricket” chorus. The passages 
throughout are elegant and the variation on the 
tenor air particularly! felicitous. The piece is 
quite in the modern drawing-room class; which 
means that it looks and sounds about ten times as 
difficult as it really is, and that there is enough 
and not too much for young ladies to overcome, 
and for admiring friends to be subjected to at one 
sitting. 





[Appison & Lucas.] 

“ The Fairies’ Holiday.” Rondo alla Polacca. For 
the Pianoforte. By Waurer Goss CusTarp. 
And “ La Berceuse.” Reverie. By the same. 
Both these pieces are correctly written, so far 

as the grammar goes, but they are wholly wanting 

in ideas, The first one is at singular variance, too, 
with its title. What has the holiday of fairies to 
do with a polacca? and such a polacca too as Mr. 

Custard’s. Hard, unwinning, dry, difficult, and 

graceless; the close, too, as sudden and unprepared 

as if the fairies had suddenly become ashamed of 
having disported themselves, and vanished with- 
out a lingering word—without leaving a trace of 
where they had been. The other piece is decidedly 
the better of the two; but is open to the same 
objection concerning the sudden and inelegant 
manner in which it finishes. 

—_— ee clipe $$$ 


REVIEWS OF BOOKS, &c. 





William Shakespeare. Par Victor Hugo. 


Not inappropriately, a great work by France’s 
greatest writer comes at a time and on a subject 
which England and France love to honor. The 
work is exhaustive as the author’s genius, and is 
in this respect apposite to the theme. It is meet 
that a book on Shakespeare should partake of 
Shakespeare’s character—of its vastness, its 
universality, its force; and here M. Hugo comes 
happily off. Every topic of art intimately or 
‘remotely connected with Shakespeare is treated 
| of. It is no mere commentary on his writings, 
|nor is it a translation of his, works alone; it is 
{a terse and vigorous diagnosis of Shakespeare’s 
mind, and his works, and his genius. Post- 
poning for the present any complete analysis of 
M. Hugo’s book, we present our readers with a 
sample of the author’s writing in a description of 
the circumstances under which the work was com- 
menced. The description opens with a word- 
picture of his dwelling, when a young man and an 
exile, with his father, on an island off the coast 
of France. His house appears to have been a 
“moated Grange” in its bleakness and desolation. 

“The house,” he says, “ which had a terrace for a 
roof, was recti-lineal, correct, square, newly stone- 
| painted, all white. It was built methodism. There 

is nothing more icy than this English whiteness : 
| it seems to offer you the hospitality of snow. You 
| think with a seared heart of the old peasant huts 
|of France—wooden, happy and black, with the 

vines.” 
| Here he lived with his father and family—all 
| but his eldest sister in exile. His dwelling was 

Marine Terrace, in the island of Jersey. “ Places 
|of suffering and trial,” says M. Hugo, “finish by 
| having a sort of bitter sweetness, which sooner or 
| later makes one regret them. They have a severe 
hospitality, which pleases the conscience.” It was 
here that the idea of translating Shakespeare 
occurred to the author. We give it in his own 
words :— 

One morning at the end of November, two of the inhabitants 
—the father and the youngest son—were sitting in the lower 

were silent, like shipwrecked men, who think. Out- 


room. They 
side it rained, the wind blew, the house was as deafened 
ye. perhaps 














“That it will be long.” 

“* How do you intend to fill it?” ' 

The father answered, ‘‘I shall look at the ocean.” 

There was silence: The father took it up— 

** And you?” 

“T,” said the son, “I shall translate Shakespeare.” 

* * *” * 

Truly there are ocean-men. 

These waves; this ebb and flow, this terrible 
come-and-go; this noise of all the winds; these 
blacknesses and brightnesses ; this vegetable life 
of the abyss; this demagogy of clouds in full 
hurricane; these gulls in the foam; this wonder. 
ful star-rise, reflected in one knows not what 
mysterious tumult with millions of luminous 
sparks, confused in the innumerable ; these great 
darts of lightning that seem to lie in ambush; 
these mighty sobs; these monstrous meetings; 
these nights of darkness filled with groanings; 
these furies, these phrensies, these tortures, these 
rocks, these wrecks; these ships that strike; these 
human thunders mingled with heavenly thun- 
ders; this blood in the deep! Then the grace, 
the sweetness, the feasts, the gay white sails, 
the fishing boats, the sony in the bustle, the 
splendid ports, the smoke from the earth, the 
towns on the horizon, the deep blue of water and 
sky; the useful sourness, the bitterness which 
makes the savour of the world, the sharp salt, 
without which all would rot; the anger and the 
peace ; the all-in-one, the vast prodigy of mono- 
tony unfathomably varied ; this level after over- 
throw; this hill, and this paradise of immensity 
eternally moved ; this infinite, this unsoundable! 
All this can be in a mind, and then that mind is 
called Genius; and you have Aischylus, you have 
Isaiah, you have Juvenal, you have Dante, you 
have Michael Angelo, you have Shakespeare; and 
it is the same thing, looking at these souls, and 
looking at the ocean. 





Mayall’s Celebrities of the London Stage, in monthly 
parts. No. I. London: A. Marion, Son, & Co., 
23, Soho-square, W. 

The first number of this publication contains a 
photograph of Mr. Charles Mathews in the char- 
acter of L’ Anglais Timide, and a page of letter- 
press. The likeness is well done; but the price 
(eighteenpence) is much too high for so very 
meagre a publication as Mayall’s Celebrities. There 
is nothing whatever in the serial but the carte 
and the description of it; and an equally good 
photograph could be obtained in any shop for 
the same money, without the pretension to novelty 
or cheapness. 

The Art of Music Making. 

Under this title, Dr. Gauntlett, one of the most 
subtle and profound of our theorists, has published 
a century and a-half of abstractions—queries and 
notes—on the science and art of music. The 
following excerpts will show the general scope of 
Dr. Gauntlett’s work :— 

“17, Dr. Rimbault, in his Preface to the Stan- 
dard Book of Chants, remarks, ‘the beautiful 
harmonies of the 16th and 17th centuries, and 
their admirable fitness for religious worship, are 
beginning to be generally felt and acknowledged. 
And the time is rapidly approaching when the 
flimsy and undevotional chords of later times will 
be banished the house of God, and the works of 
the fathers of English harmony be once more 
restored to that service for which they were origi- 
nally intended.’ Now, as true harmonies and 
chords are of Divine workmanship, and not of 
man’s ordering, how can there be any English 
harmony? any flimsy chord? any undevotional 
chord?” 

“87. In Mr. Macfarren’s work on Harmony, he 
traces the fourth of the key from a ratio of the 
fifth. c being key, F comes into the key as the 
seventh of a. The order of vibration with respect 
to F, @, A, is 8, 9, 10, being an analogy with 
c, D, E, 8, 9,10. But if Mr. Macfarren’s theory 
be correct, how stands yr to a. And as, with Mr. 
Macfarren, a in the key of c is the fifth of p, how 
stands a to a? ato BE? a to F? andatoc the 
tonic, according to Mr. Macfarren? and in what 
way, and in what respect may Mr. Macfarren be 
considered as having no key at all?” 

«122. In the Music Hall of the University of 
Edinburgh there is, I understand, en organ which 
contains a register called ‘the natural harmonic 
stop,’ and which consists of the root aad the ratios 
4, i, }, +, 4, +, 3, } J va vp ts ys: Here it 1S 
evident no attention been paid to the natural 
laws of the generation of musical sounds, as the 
series is neither that of the arithmetical mean, 
nor is it one of an unbroken succession from one 
generator. It involves two generators, and is 
therefore both broken and mixed. 9 is 3 times 3, 


the | and therefore not a primary harmonic. Supposing 


the sound c to represent the unit, 9 will be p, that 





is to say the fifth of c, a being } of c. in, 15 
Lis 8 times 5, and } of j will be B, or the third of 
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c. But the object of the experiment fails alto- 
gether in the omission of the primary harmonics 
six ty vr vw: The series of the arithmetical 
mean are as follows :—}, }, 4, }, py, ay. zy and +5. 
These are the natural harmonics of one pipe or 
string, and if accompanied: with the replicates 
this organ mixture would consist of sixteen ranks, 
thus :—l, %, 3, i, $ 3; +, t; Yo» Ti» vy ts Ty ty 
jy, and 5. Now, as Beethoven puts together } 
and +j5, that is to say the major together with the 
minor third, and Bach and Mozart } with ,',, that 
is to say the root with the sharp unison, it would 
be well to have this stop put right, and made a 
perfect and true example of the generation of 
sounds from a single unit according to the arith- 
metic mean, up to the minor third. Put out in 
musical notation these fractions, the sound c 
being the generator.” 

«148. In what composition of Beethoven will 
be found the reprise in the song, ‘O rest in the 
Lord,’ by Mendelssohn ? 

«149. In what composition of Beethoven will 
be found the reprise in the chorus, ‘Then shall a 
star,’ in the ‘ Christus’ of Mendelssohn ? 

«150. In what composition of Dr. Crotch will 
be found the reprise in the chorus, ‘ Blessed are 
the men,’ in the ‘ Elijah’ of Mendelssohn ? 

“151. In what composition of Seb. Bach will 
be found the first theme in Mendelssohn’s over- 
ture to the ‘ Midsummer Night’s Dream ? 

“152. In what composition of Seb. Bach will 
be found the first theme in Mendelssohn’s over- 
ture, ‘ The Knight and the Mermaid,’ or ‘Melusina ? ” 

—~>__ -——— 

PERFORMANCE IN AID OF THE ROYAL 

DRAMATIC COLLEGE. 








On Wednesday last, at two o’clock, the doors of 
Old Drury opened for a performance which, in the 
amount of talent employed, might be deemed un- 
surpassable. The principal performers on the Lon- 
don stage had given their assistance, even in the 
most subordinate parts, to render complete a repre- 
sentation of the wittiest comedy of which the stage 
can boast; the lessees of the theatre had gratui- 
tously placed the establishment and its resources at 
the disposal of the council ; and the proceeds of the 
performance were to be devoted to the fund in aid 
of the Royal Dramatic College—an institution de- 
signed to promote in the best way the best interests 
of the theatrical profession. The support received 
was worthy of the occasion and the benevolent ob- 
jects which created it. At two o’clock, when the 
comedy commenced, every seat in that vast area was 
occupied, and many desirous of being present were 
compelled to withdraw from the impossibility of 
finding accommodation. 

The play selected was the ‘‘ School for Scandal,” 
— the strongest cast that could be effected in 
London. i 


comedy as a whole it would be difficult to imagine. 
Down to the most subordinate character, actors of 


talent filled each part—the slightest being under- 
taken by men of no less mark than Horace Wigan 
and Walter Montgomery. Professional jealousy for 

a each actor was glad to do some- 
thing, little or great, in the good cause. Criticism 
is so far invidious ; but we publish the cast for the 


once subsided, an 


benefit of distant readers :— 


Sir Peter Teazle e Mr. Phelps. 

Sir Oliver Surface eo -. 9) Addison. 

Charles Surface ,, Charles Mathews. 
Joseph Surface < »» Creswick, 

Sir Benjamin Backbite », Buckstone. 

Sir Harry .. ee », Sims Reeves. 
Crabtree . », Compton. 

Moses .. » J. L. Toole. 
Careless +», W. Montgomery. 
ris », Horace Wigan. 

Snake »» B. Webster. 
Rowley -. __5, Frank Mathews. 
Lady Teazle .. Mrs. Charles Mathews. 
Lady Sneerwell .. 9) Billington. 

Mrs. Candour ‘avai — 

Maria .. Miss tta Sims. 


Mr. Sims Reeves, as a matter of course, was suf 


fering from catarrh and hoarseness, and did not 
appear, and the substitution of Mr. Paul Bedford 
The performers, 
ial reception on their 
appearance, were collectively called on to re-appear 
at the fall of the curtain, and the thorough enjoy- 
ment of the comedy was evinced by the audience in 
the quick appreciation of every flash of wit in the 

t the renewed relish of every humorous 


for him excited some amusement. 
who had each received a s 


dialogue, an: 
situation. 


Between the acts, the amateur orchestra, known 
as the “Wandering Minstrels,” conducted by the 
Hon. Seymour Egerton, cleverly played some pieces 
of music. The performance, both in an artistic and 
in a pecuniary point of view, was in every way 


successful, 


Better impersonations of individual parts 
there may be; but a better representation of the 


Provincial, 
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plause. 


with Master Pape a duet, 


whose works he played. 


was then given. 
Master Pape’s success in Live: 


the Liverpool people. 


Pyne’s singing of 
(* Crown Diamonds 
songs of this order. 


with immense 


«Then ——_ remember me.” 
course t 





Apvr. ay number - patients relieved at the Hospital for 
Margaret-street, 
was 116 during the week. 


A Cavendish-square, 


venirs de Haydn,” w 
and P; ini’s 











At the Turatre Royat the drama, “The Poor of 
Manchester,” and the burlesque, “ Izvion” will both 
be withdrawn after Saturday next, though it can- 
not be said that their attractions are at all on the 
On Monday, the 18th, and during the 
ensuing week, Shakespeare will reign supreme. 
We are to have “ Romeo and Juliet.” 
to be strengthened by the appearance of Mr. and 
Mrs. Calvert and Mr. Rousby. On the afternoon 
of Saturday, the Tercentenary Celebration, a 
Shakespearean entertainment will be 
prologue, and a selection of tableaux vivants from 
the dramatic works of the immortal bard, with 
readings and musical illustrations. 
will be given by Mr. Charles Calvert. The entire 
proceeds will be given to the Shakespeare school 
fund in connection with the Dramatic College. 


On Saturday last Master Willie Pape, with 
Mr. Fleming West, gave a Pianoforte Recital in 
the small concert room at the St. Gzorar’s Hatt. 
We have been so overwhelmed of late with infant 
prodigies, whose talents—though well 
have been very small, that we must confess our 
agreeable astonishment at Master Pa 
formance,—for one so young he is undoubtedly 
clever, and only requires careful practice to give 
that matured expression to his playing which 
is so requisite, and which is found only in our 
greatest masters of the pianoforte. There was 
a very good and appreciative audience, nearly 
every piece being received with enthusiastic ap- 
In Beethoven’s No. 27 sonata in E flat 
major, Master Pape displayed a thorough under- 
standing of the composition; giving the various 
phrases with great taste and delicacy. Thalberg’s 
fantasia of “ Lucia” concluded the first part. A 
great effect was produced by the selections from 
“Moise in Egitto,” the prayer being brought out 
in bold relief. Mr. ee West then played 

ounded on a Cuban 
air, which was rapturously encored, when the 
artists played Mendelssohn’s “ Wedding March.” 
Chopin’s ‘Funeral March” was then given, and 
Master Pape displayed as equally comprehensive 
knowledge of this composer, as of the others 
“Le Banjo danse de 
Neégres” followed, and was encored. The piece 
consists of an imitation performance on the 
banjo of a number of negro airs. A somewhat 
similar piece, “ Banniére — Chanson de Negres,” 
There can be no doubt of 


add another name to the list o 
has been so well received. We hope to have the 
pleasure of hearing him again before long.—— 
A grand concert came off on Monday evening at 
St. George’s Hall, the artists being the same 
that appeared some week or two since at the 
Philharmonic Hall, with the addition of Mr. 
W. Harrison and Madame Marchesi. 
Louisa Pyne, having recovered from her indis- 
position, which prevented her ap 
Philharmonic Concert, was receiv 
storm of applause, satisfactorily proving the high 
estimation in which she continues to be held _ 
Her duet with Mr. W. 
Harrison “Oh, Maritana” (Maritana), was given 
with great taste, it being encored, but not re- 
~ Signor Marchesi sang “Hai gia vinta 
causa” (“Nozze de Figaro” ) with good expres- 
sion, but he was not equal to it. His happiest efforts 
were in the aria buffa (Tarantella) “ Gia va luna,” 
and the duo buffo, “Lo Conoso” 
drona”’) with Madame Marchesi. 
“Je veux briser ma chaine” 
”) exhibited that charming 
style which she alone knows how to throw into 
The laughin: 
the Queen” (“ Rose of Castille,” 
_— by Miss Louisa Pyne, Mdme. 
Marchesi, and Mr. Harrison, it being encored and 
repeated. Mr, Harrison was in as good voice as 
we have heard him lately, his “Oh whisper what 
thou feelest” receiving an encore, when he gave 


e great attraction, and he certai 

prised the audience with his wonderfully quick 

and brilliant ets Plow gave Leonard’s “ Sou- 
was vocifi 


erously encored, 
grande f. tasie, “ Streg ” 
Witches’ Dance”). Ho ales played Beethoven's 


grand sonata in @ major (pianoforte and violin) 
with M. Pfeiffer, who gave during the evening a 
pianoforte solo, “ Kermesse de Faust.” We think 
it was a decided mistake to commence the concert 
with Beethoven’s sonata, Lotto’s splendid playing 
being almost lost in the noise occasioned by the 
late comers taking their seats, and, as we hear 
another concert is forthcoming, with the same 
artists, we hope some better arrangement will be 
made. Mr. and Mrs. Henri Drayton still con- 
tinue their “Comic Operas,” with unabated suc- 
cess, the program not requiring any alteration. 
An amateur concert is announced for the 29th 
inst., at the New Brighton Assembly-rooms. 

At the AMpuHITHEATRE Pepper's Ghost forms the 
principal attraction, and we are informed by the 
programme distributed through the theatre, that 
it is “most effectually put upon the stage,” what- 
ever that may mean. It seems to imply that the 
management has encountered some difliculty in 
inducing the Ghost to appear, but has at last 
succeeded ; or it may be intended to infer that it 
has been “ effectively” put upon the stage. The 
drama in which the Ghost takes a prominent part 
is of the virtue-and-vice breed, and has evidently 
been written for no other purpose than to intro- 
duce the great effect,—it has only one redeeming 
feature and that is its brevity. Mr. Copeland, 
however, has paid more than usual attention to 
the stage appointments, and has succeeded in 
—— one or two really pretty scenes. 

rough’s comedy, “The Twelve Labowrs of Her- 
cules” succeeds the drama, and is certainly the 
seg part of the evening’s entertainment. 

iss Palmer as the Countess plays with spirit ; 
but her manner is much too energetic to be 
lady-like, and in passages where she is required 
to portray anger, she simply descends to the 
ordinary scold. Miss M‘Ginty’s Zeda is pretty 
and animated, and in the part of the Chevalier 
Mr. T. C. Cowper is very good, so that, on the 
whole, the comedy passes off with success,—— 
At the Prince or Wares Mr. Henderson has 
produced Watts Phillips’ new comedy, Paul's 
Return; and he has done it excellently. The cast 
alone is sufficient to ensure. the success of the 
piece, but Mr. Henderson has added the at- 
traction of a magnificently painted scenery 
and good stage appointments. The hero of 
the piece, Paul Goldsworthy, is played by a Mr. 8, 
Bancroft, who possesses that rarity, a gentlemanly 
appearance and manner when on the stage. It is a 
great pleasure to find occasionally a young actor 
capable of conducting himself like a gentleman, 
when playing the part of a gentleman, As a rule, 
the jeune premier of the English omge is what one 
might expect a vivified model from ‘erent clothing 
establishment to be if suddenly brought into society. 
He has a stiffness and see-saw manner about his 
actions and voice, and is very prone to seize upon 
every opportunity the text may afford him to give 
way to declamation. His costume, too, is vulgarly 
respectable, and he is in continual trepidation poms 
his h’s. Mr. Bancroft is not one of this class. His 
appearance is very good, and his voice, though 
monotonous, is full and sympathetic. On the whole, 
we consider him one of the best stock actors Mr. 
Henderson has received into his company. Mr. J. 
C. Smith, who plays the réle of Richard Goldsworthy 
(the merchant prince), entirely misconceives the 
part. And why, O etiquette! should he (the 
merchant prince), at all hours of the day and night, 
be habited in evening costume? Mr, Smith, not 
content with a dress coat (which now-a-days would 
be as great an anachronism on ’Change as a bob-tail 
wig), absolutely puts himself up in narrow white 
necktie and much white shirt, as though fresh from 
a ball room. This, Mr, Smith, is not the costume 
adopted by any class of society for perpetual wear, 
much less by men in the city ; will you, therefore, 
kindly discard it, and so abstain from violating the 
conventionalities of life? Mr. Blakeley plays //oney- 
dew with care and judgment, and has man an 
excellent make-up; his acting of the last scene, 
in which he is detected by Paul Goldsworthy, is 
perfect, and his exit, after his satirical appeal to the 
ad : ” isvery good. (Mr. Sherridan, as Herbert, 
and ay een. 5 but there is an un. 

certainty about delivery which is unpleasant, 
and he is at times too energetic, Mr. Swan, in 
Beeswing, the butler, was very successful. The 
ladies, as usual at this theatre, were perfect in 
their tive parts, Miss Sydney, as the mer- 
chant’s hter, showed how e she is of 
effectively playing in comedy, ed us 
still more in our opinion that she should confine 
herself to this class of drama almost entirely. 
Miss Rosina Ranoe as Blanche Wilton played well, 
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notice this play again next week. In prospec- 
tive we have Mr. Alfred Wigan as Hamlet! At 
the Ape.rui Tuearre Mr. Glenny, in a new ver- 
sion of the “Duke's Motto,” is drawing good 
houses. On Monday next Mr. Branson produces 
the “ Winter's Tale.” On Tuesday last Mr. Henri 
Drayton applied to the magistrates for a licence 
to perform stage plays at the Queen’s-ball, and, 
after the usual remarks from the “ Dogberrys,” 
he obtained what he required. 





—~-— 
SCOTLAND. 





Apri. 14, 


Epinspurcu.—We have not had an oratorio in 
Edinburgh for two years, and it is not to be 
wondered at therefore that all the tickets for 
last Friday night were sold several days lefore, 
and that the hall was crowded. Prince Alfred, 
Dean Kamsay, and the Lord Provost were the 
patrons, and the Edinburgh Choral Union formed 
the chorus, about 120 voices. Dean Ramsay, as 
President of the Choral Union, addressed a few 
words to the audience, begging them on account 
of the sacred character of the oratorio to abstain 
from any applause whatever. The solo singers 
were Mrs Sunderland (soprano), Mrs. Howard 
(contralto), Mr, Inkersall (tenor), Mr. Hinch- 
cliffe (bass). The chorus we mentioned above 
has been under the able tuition of Mr. Shaw, 
organist of St. John’s Church; the orchestra was 
partly from Edinburgh and partly from Leeds. 
The instrumental introduction was very well 
played: Mr. Inkersall, who has a good tenor 
voice, sang the opening recitative, “Comfort’ye,” 
and the air “‘ Every valley,” with great clearness 
and power. Then came the joyous chorus, “ And 
the glory of the Lord,” which was given with a 
precision, power, and effect, that left the most 
favourable impression on our minds in regard to 
the efliciency of the New Choral Society. Mr. 
Hinchcliffe then sang, “ But who may abide,” 
with good dramatic effect. Mrs. Howard sang, 
“O thou that tellest” with fluency and effect, 
the chorus in the concluding part coming in 
magnificently. The solemn “For behold, dark- 
ness,” and the next air were well sung by Mr. 
Hinecheliffe, and the grand chorus, with the 
“ Wonderful, Counsellor,” and its magnificent 
burst of harmony, was rendered very finely by 
the chorus. ‘The charming Pastoral Symphony 
next followed. Mrs. Sunderland, who was in 
splendid voice, and sang with unsurpassed firm- 
ness and fluency, appeared in the recitatiyes 
coming next. The solemn chorus, ‘‘ Behold the 
Lamb of God,’ and the melancholy, “ Surely 
he hath borne our griefs,”’ were appreciatively 
rendered. Mrs. Howard sang with great pathos 
‘*He was despised and rejected.” After the fine 
tenor recitative, the joyous and brilliant chorus of 
the ‘* Resurrection,” *‘ Lift up your heads, O ye 
gates,” with the burden, ‘‘Who is the King of 
glory ?’ was sustained in a manner most creditable 
to the choir. In the passage, ‘‘ Great was the com- 
pany of the preachers,” there was a slight want of 
precision in the orchestra, owing possibly to lack of 
opportunities for rehearsal. ‘‘ How beautiful are 
the feet,” was sung by Mrs. Sunderland in the per- 
fectly quiet and tender way it demands ; and the 
following bass air, ‘‘ Why do the nations,” so finel 
dramatic, and the chorus, “‘ Let us break their 
bonds,” were done full justice to. The ‘ Hallelujah” 
chorus, in which the audience, as usual, rose oon 
their seats, was magnificently given. In the t 
solo, ‘1 know that my eemer liveth,” Mrs. 
Sunderland displayed her full powers with marvel- 
lous effect. The concluding grand chorus, ‘*‘ Worthy 
is the Lamb; Amen,” was given in a manner in no 
degree inferior to the rest of the performance, which, 
on the whole, was a great and triumphant success ; 
and we trust we shall see many more such in our 
city, and that public support will be liberally given 
to that end. On the same day as the ‘‘ Messiah” 
was performed, Signora Fabroni gave a morning con- 
cert in the Music Haut, assisted by Mrs. Howard 
and Mr. Bridgman. It was not well attended, as 


might, indeed, have been expected from the day | 


chosen. Signora Fabroni played very finely on the 
hase ond ag, Br ee songs ; her voice is a little 
Mr. Bridgman pe peony and played a 
very pretty selection of Scotch airs on the concer- 
tina; and Mrs. Howard sang several songs with a 
good deal of brilliancy. e€ may speci notice 
the flower song from ‘* Faust,” ‘‘ Parlate le @ amor.” 
——The great feature at the Tuzarre Roya has 
been Miss Ellen Faucit’s impersonations of 
Shakespearian characters. We shall notice them 
en masse, when her engagement is ended.—— 
Princess’s.—Keal Water and melodrama. 
GLaseow.—A grand Scotch night of s 
place at the Crry Hata Evening Con- 
certs on Saturday, the vocalists being 





Miss Ellen Kirk (who sung “Afton Water” with 
considerable feeling), Miss M. Smith, Mr. M. A. 
Shields, Mr. Duncan Smith (who in the song of 
* Annie Laurie” displayed his rich hass voice to 
considerable advantage ; but in the rendering of 
*A man’s a man for a’ that” he was anything 
but pleasing). The celebrated Reel and Strathspey 
Players of Scotland also appeared, as did the 
Brothers Forbes (Highland cers), who were 
well received by the audience. The great feature 
of the evening, however, consisted of two 
humorous Scotch readings by Mr. Wm. Scott 
(editor of The Falkirk Herald, and formerly one of 
the Glasgow Press Amateurs); the readings con- 
sisted of selections from Moir’s *‘ Mansie Wauch” 
and Professor Wilson’s ‘‘ Noctes Ambrosianz,” 
which he gave with all that broad humour for which 
he is so noted. Jhe concert was also under the 
patronage of Col. Campbell, of Skipness, and 
other Celtic gentlemen, who appeared in full 
Highland costume. 

The THxarre Royat re-opened on Monday, 
with Mr. H. Talbot, (the new tragedian), in his 
great character of Richard III. This is one of 
his happiest impersonations, and his performance 
on Monday evening more than ever confirmed the 
favourable opinion that has been already enter- 
tained of his powers. Mr. A. McLein, of the 
Theatre Royal, Aberdeen, where Mr. Talbot first 
made his appearance on the stage, performed the 
part of Richmond, in a quiet and impressive 
manner. Mr. Walter Baynham made an excellent 
Duke of Buckingham, and Mrs. Walter Baynham 
was equally good as Lady Anne; but Mr. Fitzroy’s 
Henry VI. was rather exaggerated. The play was 
very well put upon the stage, and had the addition 
of several new and beautiful scenes. On Tuesday 
evening, “ Richard” was repeated, followed by the 
petite comedy of “ The First Night, or My Daughter’s 
Débit,”’ the character of Achille Talma Dufard 
being sustained by Mr. McLein, who played the 
part in a manner that calls for the highest praise, 
every trait in the character of the veteran actor 
being brought out with admirable precision and 
ease. We must also award a word of praise to 
Miss Henrietta Watson for her performance of 
the old Frenchman’s daughter. Much as we haye 
always admired this young lady’s acting, we do 
not remember ever seeing her talents displayed 
to so great advantage as they were on this 
occasion. Every action was grace; every look, 
gesture, and word, bespoke the perfection of 
study; and the duet with Mr. McLein, “ His faith 
I will not doubt,” was most exquisitely sung, and 
her performance altogether was worthy of the 
highest eulogy that could be paid to her. Follow- 
ing so shortly after Miss Faucit’s engagement, 
we are not surprised at the smallness of the 
audience; but this will doubtless improve during 
the week. —— The Glasgow Press Amateurs 
announce a performance in the Prince’s THEATRE, 
on Friday, the 22nd inst,, the piece selected for 
the occasion being Shakespeare’s “ As You Like It,” 
and other entertainments. The funds raised will 
be appropriated to the purchase of a marble bust 
of Shakespeare, to be placed in some public hall 
in Glasgow. The object is a laudable one, and 
we trust it may be successful——A Grand 
Shakespearean ‘l'ercentenary Celebration will 
take place in the Crry Haut, on Saturday, 23rd ; 
but we have not learned the nature of the enter- 
tainment. These announcements coupled with the 
fact of Mr. Talbot’s engagement at the Royal at 
the present time, lead us to hope that Glasgow 
will not be so very far behind in celebrating the 
Tercentenary of the great dramatist. 





Guiascow, 13th April. 
To the Editor of The Orchestra, 
Sir,—In reply to your correspondent, ‘‘J, R. L.” 
in last week’s paper, I beg to thank him very much 


for the information he has given me, and am only | W. 


too glad to see from it that the Choral Union are 
innocent of what I most assuredly believed they 
were guilty. ‘ 
It may be as well to inform him that what I 
based my surmises upon, as to the Choral Union 
being the cause of Mr. Lambeth’s absence from the 
verformance of the ‘‘ Creation,” was the excuse Mr. 
sambeth gave for not coming to the rehearsal the 
night before the performance, namely, ‘‘ That he had 
a rehearsal of his own Choral Union to attend that 
evening and could not come.” 
i L.,” I think, will be willing enough to 
admit that after this answer, mine was not an illo- 
ical conclttsion. After giving me the information 
e has done, I no-longer hold my former opinion. 


X tenet, Shenstone, tho [Dane Unse vl eenee ae 
apology, and trust that with this, this{weary 
Ly sg may close. 
I remain, Sir, yours respectfully, 
Your Grascow CoRRESPONDENT. 


took | useless 


IRELAND. 





Apri. 14TH. 

Dusiin.—The Dublin Madrigal Society's second 
concert took place at the Anrrent Concert Rooms 
on Monday evening, the 11th inst. Some vacne 
rumours having arisen that the society was “on 
its last legs,” and about to “ wind up” (like other 
great companies), after the present season, the 
committee have issued a notice contradicting the 
report in “ good set terms.”’ The notice which is 
attached to the books of Monday’s concert states 
that “the committee feel it necessary to impress 
on the friends of the society that no idea exists of 
its discontinuance. On the contrary, it is in. 
tended to proceed with renewed vigour, the great 
increase of members enabling the committee to 
announce the pleasing fact that the institution 
was never since its commencement in a more 
prosperous condition. In future seasons the 
number of voices will be increased, and such new 
element introduced as shall seem to the committee 
most calculated to render the concerts more than 
usually attractive;” so that a certain amount of 
disappointment will ensue to those who circulated 
the terrible sentence, the “wish” being, doubt- 
less, ‘‘ father to the thought.” A morning journal 
says, “ We never saw the Madrigal Society display 
strongerevidence of vitality than at the re-union of 
Monday evening, and we trust for the sake of 
good music that the period of its dissolution is 
very remote, if the society had no other claims on 
the patronage and support of the lovers of havr- 
mony beyond that of having made the public 
familiar with the madrigals of a bygone period in 
which are wedded together charming lyric verse, 
sweet sounds, and scientific harmony, it should be 
held in very high estimation indeed.” The 
madrigals contained in the program were :—“ To 
shorten Winter's Sadness” (Weekes, 1608), 
** Lo, where with Flowery Head” (Morley, 1597), 
In the Merry Spring” (Ravenscroft, 1613), 
“Oh! by Rivers (Dr. Wilson), which latter was 
joined to Saville’s “Fal la la,” or “Waits,” and 
“other Morning very early” (Thibaut). 
Amongst the concerted pieces were also Hatton’s 
part song, “ The Lass of Richmond Hill,” “ Ii bel 
paese di Galles,” by “Pinsute,” the eternal “Chi 
mi frena,” “ Vive Henri Quatre,” and “Allegiance we 
swear ;” the last-named two forming part of an 
interesting selection from Sir Henry Bishop’s 
opera of “ Henri Quatre,’ in which Miss Julia 

ruise sang “Tell me my Heart,” for which she 
received a hearty encore. Miss Shepherd sang 
“Pity’s Tear.’ The Misses Julia and Kate 
Cruise gave the pretty duet “My pretty Page” 
with taste, finish, and effect, going well and nicely 
together, the former also breathing with tell- 
ing] sotto voce the solo ending “Do not forget 
your Gabrielle,” as judiciously accompanied by 
the other voices. In the list of solos were “Ye 
countless Warblers,” sung by Miss K. Cruise ; 
“‘[?Addio” (Mozart), sung by Miss Shepherd ; 
“The fair land of Poland,’ Mr. Fanning; “The 
Sailor’s Grave” and “Mary of Argyle,” (the 
latter encored), by Mr. Fletcher Baker ; and “Sing, 
Birdie, sing,” by Miss Julia Cruise, with such a 
“Birdie” and effective cadenza at the end as to 
call forth an unanimous and almost uproarious 
re-demand. It must not be omitted that in the 
‘Chi mi pena” as well as in the trio “ Te prejo,” 
Miss Magrath made a successful débét as soprano, 
showing qualities of care and judgment by which 
she may become a useful member of the madrigal 
“corps.” Mr. De Martelli, the accomplished 
amateur, who sang with such effect at the first 
concert of the season, was equally successful on 
this occasion in “ Dei miei bolenti spiriti,’ which 
he sang with much taste and judgment. Mr. W. 
8. Conran, the veteran pianist, played in the first 
part a “Grand Nocturne,” which was written 
expressly for him by his friend, W. Vincent 
allace, and in the second part a fantasie on 
Irish airs; orming both pieces in a manner 
both astonishing and pleasing to his many friends 
and admirers. ‘The only complaint that could 
exist with reference to this concert, might be 
against the audience who do not yet seem to 
appreciate or thoroughly un the “mad- 
” as a musical combination, really well 
performed; they are merely listened to with 
perhaps a stray hand — a convulsive effort 
to applaud at the end of a “ ” one. This is, 
however, not so bad as formerly, when on one 
occasion, one of the audience after a most difficult 
contrapuntal madrigal, expressed his entire dis- 
gust, saying, “ Why, thunder and ’ouns! they're 
humbuggin’ us; every one of them is singin’ a 
taneous part of their own!” We are som 
thing better now, — The Amateur Musical 
of Dublin have announced a Tercen 
on which occasion Shak: ic 





espearean 
will be performed. The proceeds to be devoted 
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to the founding a bed or beds in the City of 
Dublin Hospital, for poor actors or musicians. 

At the TuHeatre Royat the “Colleen Bawn” 
still “runs” with extraordinary vigour; indeed, 
the excitement increases. Rob Roy said that 
when his foot was on his native heath his name 
was M‘Gregor. A similar sentiment may justi- 
fiably inspire Mr. Boucicault : when he steps in on 
the Irish stage, and hears the hearty shouts that 
follow almost every sentence he utters, he may, 
indeed, be said to have reached what the mother 
of a late celebrated vocalist used to call “the 
summit*of her climax.” Mr. Boucicault certainly 
holds and controls the — with less apparent 
effort and with more effect than any comic artist 
since the days of poor Power. Mrs. Boucicault’s 
qualities are of another kind, by an innate pace 
and unconscious freedom from stage affectation. 
and she obtains the sympathy of all with less force 
as an artist than her husband. She wins hy 
gentleness and softness what he obtains by power, 
and they form an artistic contrast most agreeable 
to their audience. It is quite refreshing after all 
the attempts, to find one “rale”’ Irishman en the 
stage who mingles the pure national pathos and 
fun with such finished skill. It will not be out of 
place to record an exclamation from one of the 
‘‘gods” here on an occasion when an aspirant for 
fame in Irish characters was working life and 
death to produce a laugh, but without effect: a 
Stentorian voice was heard calling out, “Ah! 
more power to you!” At the QuzEen’s THEATRE 
an attractive round of entertainments has been 
given here since our last notice. Miss Charlotte 
Saunders finished her engagement on Friday 
evening with acapital benefit. The Sisters Carry 
and Sara Nelson commenced on Monday evening 
in “ IU treated Il Trovatore” toa good house. The 
“business” has been excellent, the theatre being 
well supplied in the absence of Mr. H. Webb, who 
is with his brother fulfilling an engagement (as 
your readers are aware) at the Princess’s Theatre, 
London, the news of their success in the Two 
Dromios giving much satisfaction to their many 
friends and well-wishers in Dublin. 

Betrast.—The concert at the Unster Hari 
on Saturday evening was well attended, the hall 
being almost full, Dr. Chipp played a series of 
miscellaneous pieces on the organ, with his usual 
power andfinish. The overture to “‘ William Tell” 
was remarkably effective. Mrs. Reville sang 
three songs, and met with much applause. A 
local journal says: ‘The directors are doing well 
to supplement the organ performance with vocal 
music’; since this plan has been adopted, the 
attendance has been considerable, and the satis- 
faction of the audience much augmented.”—— 
The Anacreonte announce a grand concert for 
Tuesday, the 26th inst., for which the Pyne- 
Harrison-Lotto troupe are engaged.—tThe con- 
cert of the Classical Harmonists’ Society announced 
for Wednesday evening, the 13thinst., ispostponed 
to the first week in May. 

Corx.—Mr, A. Roche announces two concerts 
for the 28th and 29th inst., at the ArHexmuM 
Rooms. The Pyne and Harrison Company.— 
Theatre in Cork not open. The Queen’s 
College sensation incendiary drama has come to 
a rather abrupt termination, in consequence of 
the confession of one of the principal characters 
that he was only “ Bullin” when he made such 
“keen” charges against the manager ! 

Warterrorp.—Mr. H. Croft gave his two Annual 
Concerts at the Town Haun, on Tuesday and 
Wednesday evenings last, on which occasion, Mrs. 
Alban Croft and Miss Kate Croft gave their 
valuable assistance, the former singing the Irish 
melody “'The Coolun,” receiving an encore, and 
the latter, “Ah! forse lui,” which she delivered 
with “clearness, power, and flexibility of voice.” 
Mr. Hamilton Croft sang “I have waited for thy 
coming” in good style, and the melody “Has 
sorrow thy young days shaded,” was given as a 
duet by Madille. Marie and Mr. Ri Sydney, 
with much grace and sweetness. A local journal 
recommends Mr. Croft to give a “ wider selection 
of subjects” on another occasion, so as to meet in 





amore extended manner the tastes of all classes | Ballad 


in a provincial audience. 
Ennis.—A beautiful new Town Hai was in- 


augurated here by two grand concerts on Wed- | Part So 


nesday and Thursday evenings last. The talented 
organist of the Parish Chapel, Mons. Nono, 
engaged the following artists: — Miss Coffer, 
Messrs. Fanning and Bolger from Dublin, and 
Monsieur and Madame de Prins from Limerick. 
Madame Nono was the leading soprano. 


Baru.—A private ball took place at the Theatre 
Reyal, last week, under . The 
Bath and Cheltenham Gazette us that when 
the theatre was built, the directors were not un- 











mindful of the contingency that has now occurred. 

They therefore provided a floor which should pass 

above the pit seats and continue the stage over 

the whole area of the house, access to the space 

thus provided for dancing being supplied by a 

few steps from the lower box circle, the centre 

portion of the front being made removable. 

These arrangements were practically tested last 
week, and with the happiest results. The usual 
stage curtains were both drawn up, and the view 
at the back of the stage was terminated by a fine 
Alhambra scene, the wings being in the Palladian 
style. Over the stage was spread a painted diaper 
cloth, it being rougher than the new boards of the 
pit. The roof of the stage was fashioned tentwise 
with painted damask cloth, and the unsightly view 
of the flies, &c., was thus shut out. The dome of 
the ceiling was festooned round with pink gauze, 
and at the corners of the gallery pink gauze was 
also suspended as curtains, with white lace cur- 
tains asa fringe. The seats of the gallery were 
entirely screened from view by yew-tree diamonds, 
decorated with lilies and other artificial flowers. 
The railing ruuning round the gallery was twined 
with evergreens and flowers, and the space between 
it and the yew-tree diamond screen filled with 
plants, interspersed with tazzas and sculpture. 
The semi-circular spaces above the private boxes 
were similarly adorned. The pillars throughout 
the house were draped with white gauze, inter- 
twined with flowers. The supper-room was par- 
titioned off at the extreme rear of the stage, and 
from the roof depended wreaths of evergreens 
and Swiss hanging-baskets of flowers and trailing 
plants. The scene-room served as the ice-room ; 
*‘ flats’ forming the walls, and the roof consisting 
of pink and white glaze, festooned from the centre, 
whence hung a large glass chandelier. The gréen- 
room was transformed into a fairy retreat, though 
only intended for the card-room, and became quite 
a favourite resort. In it was a charming grotto, 
profusely embellished with flowers, &c. ith a 
blaze of light, and such pretty decorations, the 
theatre presented a very charming appearance. 
Dancing was spiritedly engaged in, and was kept 
up till early morn, to the music of Reynolds’s 
band, who played in their usual unexceptionable 
style. 

eivaren. — Notwithstanding increased pa- 
tronage bestowed upon the efforts of Mr. Henry 
Corri’s opera troupe, owing to prior arrangements 
their stay amongst us terminates on Saturday 
next. “ Lwrline” was produced for the first time 
this season. The cast was—The Count, Mr. Henry 
Haigh ; Rhineberg, Mr. H. Corri; the Gnome, Mr. 
Dussek ; Ghiva, Miss Annie Leng; and Lurline, 
Miss Annie Thirlwall. 

NorrineHam, Aprit 15,— Mr. Stone’s grand 
concert took place at the Mechanics’ Hall, on 
Tuesday evening, when the following artists 
appeared: — Vocalists, Miss Banks, Madame 
Laura Baxter, Mr. J. B. Chatterton (harpist to 
the Queen), and Mr. J. 8. Stone. The various 
pieces were given in such a manner as might be 
expected from such an array of talent. Miss 
Banks was especially happy in the Scotch ballad, 
Jock o’ Hazeldean; and Madame Baxter’s compass 
of voice in Glover’s duet of The Inwitation was 
shown to great advantage. Both ladies elicited 
hearty signs of approval. The fantasia on the 
harp by Mr. J. B. Chatterton was so exquisitely 
rendered and showed such complete mastery over 
the instrument as to call forth repeated encores. 
The lovers of good music had a rich treat, and 
we regretted to see so meagre an attendance. 

Yxovin.—Mr. Loaring gave his second concert 
this season in the Town Hall, on Tuesday, the 5th 
inst. Vocalists—The Yeovil Madrigal Society ; 
instrumentalists — The Amateur Instrumental 
Society. The chorus and orchestra consisted of 
30 performers. We subjoin the program :— 

PART I, 

# of the Men of Harlech” 
Duet, “Si rn ”—Violin and Piano gue = Reig Se A: 
Quadrille, «National ” 


Carnovale 
Trio, ‘‘Otello”—Flute, Violin, and Piano 





Overture, ‘‘ L’Italiana” 
Part 





Gd SUR odtee Rossini 

pe OURO SSE ES ibe cc cccacccreves Benedict. 

Pe, ** TES TD noc n 5s nape s ove os cescccracs Loaring. 
PART IL 

The Welling Mag .....tirivcases eds iicccccececs Mendelssohn. 

Web 2) aS er ee Purcell. 

Valse, ‘* of the Wood” ... Tinney, 

Song, “ Be as eee nears as kidenh-eoae '° § 

et—Flute, Vi . Rossini, 

= My sweet | Mozart 


X ‘ Ever near” toe eens eeeereeereeereeeseeeres er 
Quadrille (from the opera of the “Puriian's Daughter”) . .Coote. 


Letters from the Rev. Sir F. Gore Ouseley, Bart., M.A., Mus. 




















., Oxon., and other clergy and A 4 
Petias avian of “ Clark's Neuraigic Tincture,” Nei ‘igi 

Hace andTooth Ace, Ague, Nervous Head Ade, 
Woy Gccan MP, Dorkig, Surrey.” Bold by all Ghocsiate 
in bottles, at 1s. 6d. and 2x, ] 


"| Charles Kean is now convalescent, and that 


AMERICA. 

We have files to the 26th of March :— 

New York.—The program of the third Phil- 
harmonic Concert was composed of what has been 
called “music of the future ;” the last one took 
us back to the past. Our Philharmonic Society 
seems to have a word for everybody, just as our 
audiences who applaud Petrella’s “Jone” as 
heartily as Gounod’s “ Faust.” And why not? 
Musical enjoyment is as much a matter of dis- 
position of mind as anything can be. We can 
very well understand why the Viennese relish 
Wagner's “ Lohengrin,” and also uphold Offen- 
bach’s “ Rhine Fairies.” It was a time when they 
had ears but for music by Rossini and Strauss, 
that was thejtime of their musical decadency, a 
time which is happily?past. For these reasons we 
cannot find fault with an arrangement that gives 
us at one time one of Haydn’s symphonies, and 
at another time Liszt’s illustration of the 
“ Faust” tragedy. Mendelssohn's cantata (Hymn 
of Praise) has been performed here before. It 
is anoble work, deficient in form, and bearing 
the imprint of that monotony which characterizes 
all the larger works of Mendelssohn, with excep- 
tion of his overture to “ Midsummer Night's 
Dream,” but nevertheless full of highly finished 
and interesting details. The solo performances 
on this occasion do not call for any special remark, 
—New York Musical Review and World, 

Boston.—March 22nd.--Madame Anna Bishop, 
assisted by Miss Louisa Bishop, Mr. B. J. Lang, 
Mr. W. E. Thayer, and Mr. F. Rudolphsen, gave 
concerts at Music Hall on Saturday and Sunday 
evenings, the 12th and 13th. Mr. L. Marshall, 
assisted by Mrs. Minnie Little, Mrs. B. F. Gilbert, 
Messrs. G. 8S. Buckley, B. F. Gilbert, J. J. Kimball, 
8S. M. Downs, F. L. Woodward, and the Tremont 
Temple Choir, gave a sacred concert at the 
Temple, Sunday evening, the 13th. Mr. Henry 
Carter rendered valuable assistance at the concert 
of the “ Orchestral Union,” on Wednesday after- 
noon last. The “East Boston Musical Associa- 
tion, under the direction of Mr. W. O. Perkins, 
gave concerts at Tremont Temple, Wednesday 
and Friday evenings last, and a sacred concert at 
the same place on Sunday evening. The program 
consisted of a variety of ancient and modern 
music. ‘This society, which numbers one hundred, 
has won a considerable reputation for the prompt 
and spirited manner in which they render their 
choruses. There is no other company of singers 
among us that give such evidence of effective 
training as this one; which is owing to the in- 
defatigable, and conscientious labours of Mr. 
Perkins, the conductor. The society was assisted 
by Mrs. C. R. Taft, Mrs. Chase, Mrs. Pike, Misses 
Hawley and Wheeler, and Messrs. P. E. Perkins, 
J. 8. Kingman, G. W. Jackson, and E. A. 
Blanchard. Maretzek and Co. are here drawing 
very good houses. They close this week.—Ibid. 

PuinapeLpai1A.—March 22nd.—There is very 
little for me to tell you this week; the greater 
part of the music now current is provided gratis 
by the searching March wind performing upon 
the keyholes and crannies in windows; houses 
here seem built very much with regard to the 
effect of that music. There is an occasional 
fugue out of doors when somebody’s hat goes off 
for a private voyage of discovery. We are in the 
midst of great agitation amongst the church 
choirs ; most of which are making changes, it is 
to be hoped that improvement will be the result. 
A meeting is called for to-night, to arrange some 
plans for music at the coming Sanitary Fair; all 
choirs are invited, but I do not hear of much 
inclination amongst the singers generally to give 
their assistance. The Handel and Haydn Society 
are, I believe, getting up “ Judas Maccabeus,” and 
expect the assistance of Herr Habelmann on the 
occasion of its performance. Gottschalk gives 
occasional farewell concerts—one next Monday.— 


| Ibid. 
—_—@——. 
AUSTRALIA. 
The latest news from Melbourne states thgt Mr. 


e and 
Mrs. Kean were, at the time of this departure of 
news, on the point of resuming their professional 
labours. In fact, they have now determined to 
long the term of their engagements, which originally 
extended over a single twelvemonth, to two years. 
After concluding their round of Shakespearian re- 
»resentations in Australia, they purpose visiting San 
Prenaieno, whence they will proceed for a short time 








’ | to the inland city of Sacramento. They will return 


to the port of San Francisco, and will then sail for 
Panama, cross the isthmus, and steam to New York. 
Here they will give a series of performances, and 
will visit in turn Boston, Philadelphia, Baltimore, 
tour, they will, according to present arrangements, 
return to England in July next year. 
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THE NEW SONG. 


PRICE THREE SHILLINGS, 


“LEA H.” 


BY 


BRINLEY RICHARDS. 


A BEAUTIFUL 
DRAWINC-ROOM SONG, 
EXQUISITELY ILLUSTRATED 


WITH A PORTRAIT OF 


MISS BATEMAN as “ LEAH.” 


CRAMER, WOOD & CO., 
STREET. 


201, REGENT 


Fr. MORTIS NEW SONG, 


| COME FROM THE BEAUTIFUL RHINE. 


WORDS BY 


CHARLES MACKAY, 


SUNG BY 


Mr. SIMS REEVES, 


And everywhere encored. 





Price 3s. 





CRAMER, WOOD & Co., 


201, REGENT STREET. 





FAVOURITE STUDENT'S SONG, 


“THE PIPE,” 


- 
ILLUSTRATED WITH EXQUISITE 


PORTRAIT OF SIR 


SUNG EVERYWHERE, 
Price 3s. 


CRAMER, WOOD & CO., 201, 
STREET. 


WALTER RALEIGH. 


REGENT 


SHE STOOPS TO CONQUER. 


OPERA BY 


G. A. MACFARREN. 


VOCAL MUSIC. 


“O sweet summer morning.” Vocal Duet. 3s, 0d. 


“ What is this love?” Cavatina. 8s. Od. 


“The cunning old Fox.” aong and 

Chorus. ... ... aio 64. | 
“The good old days of the country 

Squire.” Song. ... ... « §=©28. 6d. 
“Oh, it is sweet.” Vocal ese, 2s. 6d. 
“Why sadly sighs?” Ballad.... 2s. 6d. 
“Am I not a pretty Barmaid?” Song. 4s. Od. 

Transposed and simplified edition. 3s. Od. 

“T met her first.” Romance in B flat 

ER. ose. ons cn ose cee | 8. Gd. 
“The Cuckoo sings on the poplar tree.” 

Four-part Song. ... .. ww. 28. 6d. 
“ Drink, friends, drink.” ... ... «» 2s. 6d. 
“ My Bud of May.” Ballad inc pe a. 2s. 6d. 
«O, Constance, dear.” Cavatina in a 

flatand sz flat. ... ... «. 2s. 6d. 
“He'll miss me.” Ballad in & flat int c. 2s. 6d. 


PIANOFORTE ARRANGEMENTS. 


“ He'll miss me.” By Brinley Richards. 3s. Od. 
Fantasia. Ditto coe coe «4, Od. 
Fantasia. By Francesco Berger. ... ... 4s. Od. 


“ Drink, friends, drink.” By Jules Brissac. 3s. 0d. 


Fantasia. By Walter Macfarren. ... ... 4s. Od. 

“TI met her first.” Transcribed by Natalia 
PIGEOOR. ici ie tes es ees 

ee a ee ee 


DANCE MUSIC. 
Quadrille on the Favourite Airs. C. Coote 4s. 0d. 


Waltzes P ‘ai » ©. Coote 4s. Od. 
Polka— “The pretty Barmaid.” Henri 
ee eee ee a 


Cramer, Woop & Co., 201, Ragen. 





~| HAKESPEARE’S “TEMPEST,” ‘Set to Music 
kK by A. 8. SuLirvay. 
Complete Work (the Instrumental Part is arranged 
‘or Four Hands) ° ack 
Dance of Nymphs and Reapers. “Duet (printed om 
the above) ; e ve “ 
Banquet Dance. Duet (ditto) 
Ditto (arranged as a Solo) 
Honour, > nes, marriage, blessing. “Duet for Two 


Sopran 
Where the. bee sucks. In B flat (transposed a third 
ower) .. 
Chorus parts may be had separately, | price 3d. per page. 
Cramer, Woop « Co., 201, Regent-street. 
\RAMER & CO. S SELECTION of GRAND 
PIANOFORTES is by far the most extensive to be found 
in this country. Instead of the ordinary number of 10 or 12, 
Cramer & Co, exhibit from 50 to 60 of the choicest instruments 
by all the best makers. The test care is taken that none but 
those of the purest tone and the most perfect mechanism aes — 
seleeted. Purchasers may therefore rely on having placed 
their hands an instrument of the very highest quality that it rs 
ble to procure. The prices are the same as those 
the manufacturers themselves, while Cramer & Co. offer the 
nlditional ——- of a more varied selection than can be found 
eluewhere.—Pianoforte Gallery (the largest in Europe), 207 and 
209, Regent-stre 


TH best cheap PIANOFORTE is CRAMER’S 

NEW PIANETTE, with check action, trichord, treble, and 
full seale. Price, in ash, 22 guineas; in rosewood, 26 guineas. — 
Cramer and Co.'s Pianoforte Gallery (the largeat in Europe), 207 
and 209, Regent-street. 


PROTECTION FROM FIRE! 
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BRYANT & MAY’S 





ATENT SPECIAL SAFETY MATCHES, 


WAX VESTAS, and VESUVIANS t only on the 
box. Advantages. —They contain no s— are not 
poisonous—emit no unpleasant odour, and not liable to 


a ome ane only on the box—afford to 
life and propert ee rotection nst ACCIDENTAL PIRES. 
‘ 4 W i apel Road, London, E. 

Sold by almost all respectable Grocers, Chemists, &c. 
throughout the Kingdom. 





ALL’S Rd + RESTORER for Coughs, 
2s. Ori. en ea Hau, 6, — 3 Shore: 
144, 6, Commercial-street, 
Mich London, NE. and all Chemists, 
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4 ae ENGLISH OPERA 
(Limited). 


Capital £50,000, in shares of £2 each. £1 per share to be paid 
up on allotment, the remaining £1 per share will not be calle: 
up unless necessary. 
Temporary Offices - 69, Regent-street , W. 
TRUSTEES. 
The Most Noble the Marquis TOWNSHEND. 

Drrecrors, 

The Right Hon. the Earl of WESTMORLAND, C. ~ , Apethorpe 

ry Arkwright, Esq., Hampton Court, Leominste: 

The Hon. F. Uf. F. Berkeley, ; & ame Victoria- sates, S.W, 

Fre lerick Davison, Esq., 24, Fitzroy-square, Ww. 

Colonel H. P. de Bathe, 3, Carlisle- -place, 8. W. 

The Hon. Seymour G. Egerton, 7 7, Chesham-place, 8S. W. 

The Viscount Hamilton, M.P., 3i, Hertford-street, Mayfair, w. 

C. Wren Hoskyns, Esq., Harewood, Ross, Herefordshire. 

Edward James, Esq.. Q C., 24, Upper Wimpole street, W. 

R. Banner Oakeley, Esq., 78, Kensington- eeocuian, Ww. 

Alexander H. Ross, Esq., 60, Portland place, W. 
LICITORS. 

Messrs. Parke and Pollock, 63, Lincoln’s-inn-fields, W.C, 

SECRETARY. 
Martin Cawood, > oS. 37, Mornington-road, N.W. 


ASSOCIATION 


ERS. 
The London and —s Bank, 21, Hanover-square, W. 
ROKERS. 
Messrs. Eykyn, Brothers, 22, Change-alley, Cornhill, E.C. 
Pusiic Accountant. 
Fred. B. Smart, we 78, Basinghall-street, E.C. 
AvpITORs. 
Robert Addison, Esq., 210, Regent-street. 
George Wood, Ksq., 201, Regent-street. 


ABRIDGED PROSPECTUS. 

The directors have the gratification of stating that they have 

effected an a ent with Mr. Gye, the proprietor of the 

Royal Italian Opera House, Covent-garden, by which they will 

become the lessees of the Opera House during the autumn and 

winter months, for a term of years commencing in October next. 

Mr. Alfred Mellon will be the musical conductor ; Mr. William 

Beverley the scenic artist ; and Mr. Augustus Harris the stage 

manager. 

PRIVILEGES OF SHAREHOLDERS. 

The holder of 100 shares will have a free admission to the 
dress-circle, boxes, or pit for every night in each season. 

The holder of 75 shares will have a free admission to the 
same for three-fourth of the nights of each season 

The holder of 50 shares will have a free admission to the 
same for one-half of the nights of each season. 

The holder of 25 shares will have a free admission to the 
same for one-quarter of the nights of each season. 

Each season will consist of about 140 nights. 

THESE PRIVILEGES ALONE ARE EQUIVALENT TO A 
RETURN OF 35 PER CENT. PER ANNUM TO THE 
SHAREHOLDERS. 

Prospectuses and Forms of Application for Shares may be 
obtained at the Company's office, 69, Regent-street ; at the 
Brokers’; the Bankers’ ; Cramer & Co.’s; Mitchell's, Sams’, 
Lacon and Ollier’s; Keith, Prowse & Co.’s ; and at the principal 
music sellers in Town and Country. 


HE ENGLISH OPERA ASSOCIATION 
(Limited). 

ROYAL ITALIAN OPERA HOUSE, COVENT-GARDEN. 

Notice. —The SHARE LIST of this Company will be 
CLOSED on WEDNESDAY, the 20th inst. 

By order, 

MARTIN CAWOOD, Secretary. 
Offices, St. James’s-hall, 69, Regent-street, W. 





April 12, 1864. 
4 hale ENGLISH OPERA ‘ASSOCIATION 
(Limited). 


ROYAL ITALIAN OPERA HOUSE, COVENT-GARDEN. 

The Directors are prepared to receive communications with 

reference to Operas to ‘or representation, &c., during the ensuing 

season. Artistes desirous of engagements ‘may address them- 
selves in writing to the Secretary. 
By order, 

MARTIN CAWOOD, Secretary. 
Offices, St. James’s-hall, 69, Regent: street, W. 


IMPORTANT “ANNOUNCEMENT. 


JOSEPH GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 


EGS to inform the Commercial World, 
Scholastic Institutions, and the Public generally, that, 
by , Lg lication of his unrivalled Machinery for making 
PENS, he has introduced a yew sears of his useful 
laa which for EXCELLENCE of TEMPER, QUALITY OF 
MATERIAL, and, above all, cugapNess in Prick, must ensure 
universal approbation, and defy competition. 
Each Pen the impress of his name as a guarantee of 
quality ; they are put up in boxes, containing one gross each, 
with label outside, and the fac-simile of his signature. 
t the — of numerous persons engaged in tuition, 
J. G. has introduced his wWarrantrep scHoot and pPuBLIC 
pryxs, which are especially adapted to their use, being of 
different degrees of flexibility, and with fine, medium, and 
broad Tn agg! suitable for the various kinds of Writing taught 
in Sch 
Sold Retail by all Stationers and Booksellers. Merchants 
and Wholesale Dealers can be supplied at the Works, Gra- 
ham-street, am ; at 91, John-street, New York; and 
at 37, Gracechurch-street, London 


HE TEETH—OSTEO-EIDON, 
MESSRS. GABRIEL'S SPECIALITE. 
The numerous advan aoe anaathe hae materials, 
le hereby, are ex- 
phiet on the Teeth, just pub- 
ed, free by post, or 


ona 
a Messrs. GABRI the okP established DENTISTS, 27, 
Hariey-street, CavENDISH-SQUARE, and LuDGATE-HILL (over ’ 


\versmith 
were ERPOOL-184, DUKE-STREET. 
BIRMUNGHAa— as eae best in Euro 
American springs, n pe, 
from four to seven and ten to fifteen guineas per set, warranted. 
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